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DUKE ELLINGTON AND THE
TALKING RECORD

(Seo previous Bull.etxn ulso!) (77/ "l‘/)

Matrix 538
“Hold it Duke, hold it. Surely, that’s what the way you're
feeling coeee”

', .... the most analytical questions about work which I
have nearly forgotten ....."

who 11 make the sudiences of the future ,...."
]

", .... That seems logical enough. ..(..."

‘Matrix 53

"Hold it Duke, hold it, Surely, that’s what, that’s what
the way you're feeling ....."

", ..., the most analytical questions about work which 1 ve
nearly forgotten ....."

"

who'1ll make the audiences of to —tomorro¥ .....

", ... That sounds logical enough. «....

(0 wilson)

THE SMITHSONIAN COLLECTION

It has been suggested we should give some details concern-

ing the LP:s issued by the Smithsonian Institution. So far

\ we know of the following. One set with Columbia material
includes a very interesting take of SUBTLE LAMENT, at

-that time in 1979 rejected, because it was "Too Long = No
Good". The latter part of the remark has to do with the
permitted for a 78 rpm 10" record, otherwise it is
The set

CA i time
»tainly good! This set was produced in 1977.

¢ !("‘*/

with RCA material was produced in 1978t 9

R=010 “ELLINGTON 1939" (Col. L 182
SIDE 1: I’m Slappm Ave,

‘{7

=1) / 01d King Dooji (=1)/
/¥4 [Informal Blues(-1)/Pd%sy Wlllo'(-'l) and__Pandh
mbﬁ%ik@/ Lady Bluedsy) Smorgasbog An A?(-
}Z/ Schnapps(

-1)/SIDE2s Finéd -1)/Port or The Lion,
6/ | Solid 0ld Man(=1) /Cotton Club Stomp(-A) /Doin” The Voon
/ (9?1’ Voom(-A) / Way Low(=A) / Serenade ToASvedon(-A)/ Barney Gom
Pl /Py igo ¢

o
ty/
Ilsckm (ﬁt Go”om Bye(=-a)/A Lofely
yancy(=A) / The Sergeart flas 5 Shy(=a)/
6 Pos&®E) | 1 Never Fe This Way
/SIDB b: T tin" Th Roof
I’fsglf(-A) /Country?ﬁ?(‘lk )
/B1u&(2X)/Plucked Agﬂn(L:)/Sophxstxcated Lady(=1)252 ¥C
R=013 "ELLINGTON, 1940" (RCA)3 , (e = oy |
SIDE 1t Jagk TH¢ Bear(~1) / Ko-Ko 1) nd(-2)/lormng Glory ©
(~1)/Cong %?n (=1) /Concerto Fo?élot ( 1) /Me and Yhu
af1(-1)/sTDE 28 ent( é

(-1)/(;3;%0% Nzgﬂ%ﬁ
/Boja ~/A Portrut or Bart/ Williams(-1) :
-1/ Ha%el?' Shaft(<1) /At A Dixie ﬁ&ﬁm%f’

Easy(~A) /SIDE 33 I ‘?
Co-Ed(=A)/Bouncing Buo
Little

/ Gnev n’(

SécE
A Dbt

/AL T «1) / SIDE 33 InRi mond( / Sepia

a(=13and(-2)/1 A Iello‘z:no -1)/War%, ¥(=1) .and

ﬁu anther ?fatter(-‘l) / %% o 5)/sn>s 4s
Soptustica Aaay(=2) / e5(=2) / The Flaming®

Sword(=2) / Across The Track. ue‘(-‘i) / Chloe(%t/ I Never,,
Felt This Way Before(=1) /Sidewalks (i%aﬂew York(=1), ‘

A NEVY DUKE BOOX PROJECT UNDER

YAY

" Eddie Lambert is working on another book on Ellington.

/
/ / During the work writing it Eddie made up a list of queries
4 | W/' hoping that anyone able to help would do so. The address

q wt  as follows: Eddie Lambert,
-, o~ 92 Hadfield Street,
’ l/),} OLDHAM, Lancs (L8 %E,
" /z England,
e Here are some o the more anxious DE queries from the lists
/{, 2/3 Wnat pisnists other than Earl Hines, Alex Hill (1935)
AU W{‘ and Mary Lou Willisms in the early yesrs and BillyStray-
NV U norn, Raymond Pol and (presumably) ¥ild Bill Davis deput-
«/UV M ised for Ellington? Dates, if kmown, pleass.
v 2/8 Wno is the vooslist on the 20/5/37 Hedges date? Not
sy Buddy Clark sccording to Rust. -

- b7

3/9 The ocommon version of the Capitol recording of
"Rockin” In Rhythm" is said to be from a rehearsal run
through. Rumour has it that the “finished’ take has been
used by Capitol on anthology LPs, e.g, same 12" variantsof
their "History Of Jazz" packages, Has such a second take
in faoct been issued?

Have any alternate takes of "Back To Back"/ “Side By
Side™ sessions survived?

.5/7 Wnat is/are the correct recording date(s) for "The
Greatest Jass Concert In The World" (Pablo)? Sleeve gives
28, 29 June & 4 July 1967, tbtut Ellington in one of his
announcesents refers te Billy Strayhorn as just coming
from the hespital, while Billy Strayhorn died on 31 May 67
At the end of "Cotton Tail" Ella sings "Happy Easter!".
What is the location?

6/1 Personmel required for
Toronto.

*DE Opens The Cave" in

(Ctd. next page)

L \
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6/7 What are the details of DE’s backing Boyd Resturn in

the mid A0s? (a) dates (b) kind L quantity (o) Ellington’s

motives (d) any similar incidents? .

“Page

THE. SAME wwm\}- BUT DIFFERENT!

6/11 Wnat is the stery or programse behind "Symphomaniso™...piy you know there sre two versions of ™A DRUM IS A wWoMAN®

7/2 Count Basie was very enthusiastic sbout the Elling-
ton band of 1951 = 1952, Direct quotations from Basie on
this subject needed,

7/5 Was the limitation of the 1958 Columbia recording of

“Black, Brown And Beige" to the “Elack” movement due to -

the parts of "Brown" and "Beige" being lost, or to Elling-
ton having used up all the available time without getting
these recorded or to some other reason? -

7/7 What do the letters SESAC stand for?

7/9 ¢t 10 Why did Ellington’s activities for Reprise fall
off so after 19637 For how long was he in charge of their
jazz catalogue? Did he supervise or produce any non-
-Ellington altums after 1963? _

8/3 Full personnel(s) required for the Ellington/Sinatra
LP (Reprise).

8/7 Some time ago I read an acoount of "Hit Parade Of
1937
of "I've Got To Be A Rug Cutter" which are usually taken
to be Freddie Jenkins tap dancing are not in fact dancing
at all. Either reference to source or an agcount of what
happens on screen needed please,

g/12 1 am trying to track down the reference to Stan
Kenton returning from a Europe tour (in 19547) and saying
that Ellington was forgotten, Can you help?

9/9 Is the musical "All Americans™ about baseball
US football?

9/12 Discographical details of the Ellington five LP WF
set needed,

5/9 What is the exact vemue and recording date of the
Fieldoup Concert by the Octet? (1968), Why an Octet? What
is the event?

DEMS comments: Anyone in the posession to hand over facts
to Bddie is strongly asked to do so. Please see what you

can do!

or

SOME ODDITIES

On KNV B«9153 with "five 0°Clock Whistle by DE, the
reverss side "A La Bridges” is erronecusly stated as by
DELhrO, with vocal refrain. MNo refrain there and it is

in reality by Harlan Leonard And His Rockets (15Jul40).

A more modern oddity, German CBS A5 rpm single "Stardust/
/These Boots Are Made For Walking”, has been issued ss by
(CBS 24k6)

Ella Pitmrnﬁ and DE with His Orchestra.

in which it was stated that the noises fore and aft.

in existance? This has not been mentioned anywhere else,
as far as we know, The difference concerns “Side 1", We -
found the followings

The original Columbia CL=951 issue used, for the fifst
edition, different versions for "Side 1", In the following -
we refer to them as "Version 1" and "Version 2", Version 1
was probably used by mistake and quickly withdrawn. We
believe so because there is only one version of the
printed information on both label and sleeve, This info
corresponds with "Version 2", and this version was later
the only one used., That is, until "A DRUM IS A WOMAN" was
reissued by CBS (CBS(H) 65185), Now _"Version 1"
of "Side 1" astonishingly came to life again., The printed
text material however still unchanged,

1e YZAJJI™ "A DRUM IS A WOMAN™
This track is the same on both versions.

2. "RHYTHM PUM TE DUM"
We have to call this 2a/ and 2b/. On Columbia,
Version2, this track begins with the choir portion
"Rhythm Pum Te Dum" (2a/) followed by Duke’s narrat-
ion beginning "Once there was a boy ..." (2b/),
On CBS 2b/ comes before 2a/!

"WHAT ELSE CAN YOU DO WITH A DRUM"™
There are differences, but hardly recognizable,

"NEW ORLEANS"
The versions are different,

“HEY, BUDDY BOLDEN"
This selection is missi

“CARRIBEE JOE"™
This selection is missi

®CONGO SQUARE"
There are tiny differences (Duke narration).
The musical background is often the same,
On "Version 2" this part ends "Side 1",
On "Version 1" this part is continued on piano
leading intos:
"ZAJJI® *A DRUM IS A WOMAN", Part 2,
This ends "Side 1" on Version 1",

on "Version 1" (= CBS).

on "Version 1" (= C5S).

Side 2 has no differences, This means however that "ZAJJ"

™A DRUN IS A WOMAN®, Part 2, is repeated in full on the
~"ersion 1" issue! (Wilson & Aasland)

- BEMONSTRATION
A DRUM
1S A WOMAN

DUXE BLLINGION & b1y ORCH.

d PART I
1. A DRUM I3 A WOMAN (Margaret Tynes. Sop.) 3:36
2. RHYTHN PUM TE BUWM .Chorus) 2:58
3. WHAT ELSE CAN YOU 0O WITH A DRUM .

CALYPSD (0::ii Bailey, Votai) 1:50 )
TIMING: 23:20 NOT FOR SALE
Publishers; SIDE )
1.6, Tempo Mumic, (ASCAP)
ine.

PART iz
4. NEW ORLEANS (Dune ENinvtar . Naiator) 2:34
S, MEY, BUDDY SOLOEY : juvi Sharrill. Vocal) 4:49
6. CARRIBEE JOK :Jivs Sherril. Voeal) 8:56
CONGO SQUARE (Uule tilington. Narrator)
. 0. Libneigs 4 Stra.hore -
cL 9§
1rlat 39156)

%, g,

“* MARCAS REG. LW

From a Columbia
promotion
copy

OLMINSTRATION
A DRUM
IS A WOMAN

DUKE ELLINGTOR & his ORCN.
PART 1I:
Ady
0

430
RUN IS A.WOMAN - Part 2 (M. Tynes, Sop.,
0U BETTER KNOW.IT (Ozzie Bailey. Voeal) 2 <t

NOT FOR $s:K

SInT 2
[ 3
PARTY 11
3. MADAM ZAJJ (Duke Eilington. Narrater,
SALLET OF THE FLYING SAUCERG S.01
I .

PART 1I111:
4. CARRIBEE JOE (D. Ellinglon. Narrator, Chorus) 3¢’
RNUMBOP (Joya Sherrill, Vocal)  1:56 '
CARRIBEE JOE - Part 2 (Joya Sherrill. Veead)
FANALE (M. Tynes. 0. Balley, Vocals) 3:37
- D. Ellington - B. Strayhwn -
cL 93

(x"Lp” 39187,

1.2
A

2. Y

TIMING: 23:38

Publishers:

1. 6. Tempo Music,

Ine.

»
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’V\P \ v ‘ e B .. . w e . .
\}v ‘CORRECTIONS / ADDITIONS / DISCUSSIONS
' ot

BLU-DISC T-1003 (LP), item & "Indigo Echoss"s Date should  Let A Song Go.Out Of My Heart", At this time it was not
. \) U read 15Mar35 instead of Skar, Take -1 was originally used  even combined A with ™Don't ...", as it later on, almost
for Columbia 37297 and Swiss Columbia DZ-693, Concerning . always, was,: .
\} item 13 "If 1 Thous!.lt !?“ Cared” is said to be take -?.  ENIGMA 1052 (mentioned in the previous bulletin): On Side
¥e have a feeling this might be from an earlier occasion. \J "B v found the funny fact that the following.four titles
Comments, please! - , "Baok ‘Where?/In The Stands/Brass Top/Go Blues Go" are the
PALM CLUB 24: "I’m puzzeled by the contents. Any facts?"  same as those: Pentape selections we happened to offer our
(wilson) DEMS members on Sterso Tape, The ENIGMA LP says *Nono/
Here are some facts: The paper slip, once enclosed with  /Stereo", both on sleeve and label, but plays mono through-
\ this 10" LP, says "Empire Hotel, Hwd., June 2, 1949t How  out,
(()(;.Hm‘;ﬁ:'ﬂnn): Just Squeeze IO/H” You Sound/Elue Belles \/me-}?O*l. I believe LPV~541 used the same take as B-g292."
: . « ) ‘t Mind": "VSM SG=320 e as FXM1-3701, but
\/ DEMS comments: The date June 2 is false - should read :z:zth:[sg:: as ;:v_;” " 320 seme a (: Ile;lin)
Feb.6, 1949, “Just Squeeze Me" and “How You Sound” must ‘

be added to this same date! All these selections are  ° .
extracted from a "JUST JAZZ® 16" tramscriptiom, but The following affects the Wax Works "Recording Ban
Period® volume: :

announcements, etc., are skipped, (By the way: OZONE 412 e .
| (12" LP) used material from the same Empire Room period). w__.hm “‘ Phni?' 15p3-6 “ the same selections es J:“
. - e Society and Nusidisc, (Hillstrim)
Finally: The "Blue Belles Of Harlem™ version is taken .
. 43-178 Add Byg 6641248 to "Hop, Skip And Jump"”.
from an AFRS "DOWNBEAT™ 16" transcription. So far we A3-179 Add Byg 6641248 to MMaii Stea”
have not discovered tr.w exact date, We know 1t'1s not A3-183 Add Pogo Plattan 101 to "Creole Love Call®, (¥ilson)
taken from the Carnegie Hall Concert, and it is MA0x should be ocancelled, The same goes for the title
fiferans o the portomarces. on the Sty DMt 1y e £ e Agnabtio Setion,  (hsiond)
v In the Microgroove Listings Decca PD=27007 should read
RARITIES 59 (see previous/ bulletin):  The sleeve notes  PD=12007. ’
{*\ “_ 1} says that the last mmber of the MNedley "has been  Rarities RAR-563 The very last date should read "5Jul41*,
-\ carefully faded® due to & tape fault on the original  Temple M-55kt The text following "I Don’t Know What Kind
tape. Original tape? At DEMS we posess a complete tape  Of Blues I Got" should read: / 2Juné1: Frankie And Johnny
\_/‘ with no faults. Further: "Carefully faded" means in this  / S5Seph3s Sophisticated Lady / esol8tC) o0
case a very abrupt ending indeed on the LP after  In the Transoriptions listing:
Solitude". Still further: The notes says the ‘fimal  Disoc 6819-6828: Add the date JNové3 for 200-6882/3 Ain’t
title to be "Don’t Get Around ...". It isn’t, It is "I  Misbehavin’. (Wilson)

_!\(/4/1 / Y. I/

‘2 FOR SALE: 7 tapes, 3 tracks, 7.5 ips,

1003=/ea (Swedish Crowns) = $24 = £41 = DMark 43 = etc. any currency.
(Note: May be changed according to fluctuations)

§£:3 20 " 6 complete SPOTLIGHT BANDS: K Suddenly It Jumped/More I See You/Kissing Bug/lood"‘ro Be Wooed/C Jaw’
/: Y240  Blyes; No,10kk: Moon Mist/Prisoner Of Love/Harlem Airshaft/Brown Penny/Moon Mist; No,10k7: Beale Street Blues/Memphis
-72¥./  Blues/St, Louis Blues/Mood Indigo/Harlem Airshsft; N9,1077: Kinda Lonesome Out Tonight?(:aravnn/'hen T Walk Without You

\,\ High The Noon/Lover Man/Rockin” In Rhythw / Jan. 23, 1943  42=1 ™doon Mist": "HMV B-9292 is not the same take as on\]

v

v
%

v

< € =

\

Lus
R EALAL Passion Flowe: s Moon Mist/Passion F Tulip Or Turnip/Stompy Jones 1083: Happy=-Go-Luck al/ .
w 7} /Passio ry No,1080: Moon Mist/Passion Flower/Tulip rnip/Stompy Joness No,7083s, Happy .‘I/ILO:&/ ks 5

¢ "5 :v2v?  [Minnehaha/Hiawatha/Warn Valley/ Street Blues ; 0003 Sont Zemdi ¥
.oorveed < 6 complete MAGIC C 3 s A Train/Love Letters/Main Stem/Fishin’ For The Moon/Riff ‘N” Drill/Kissing
Bug/Main Stemj ug,1;g: A Trai pin’ Punkins/A. Door. Will Open/West Indian Dance/I Ain’t Got Nothin® But The Blues/

L7 o

/4777, Juck The Bear/Jumpin Punkinsy No,180: A Train/Just. A-Settin’ And A-Rockin’/Clementine/The Wonder Of You/I“1l Buy That
/ . / o Dream/Come To Baby, Do!j No,195t A Train/I’ll Buy That Dream/Tell It To A Star/Stomp Look t Listen/Autumn Serenadej
G 7/ /' ;  Nog432:. A Train/Passion Flower/Teardrops In The Rain/Just Squeeze:Me/Hollywood Hangover/Passion Flowers No,457: A
2 5l Trni§9:20 Special/Daydream/Y ‘t Love Me No More/Metronome All-Out/Crosstown :
© 3 complete JUST g Intro/Hy’a Sye/C Jam Blues/Passion Flower/Clementine/Wonder Where My Love Has
" o Y sud Gone(B.Holiday)/Thes There Eye 1day)/Just A-Settin’ And A-Rockin’/One 0°Clock Jumpy No,60: Intro/Caravan/Brown
PN i Betty/Main Stem/I Surrender Dear(Mel Henke)/Aslesp In A Jeep(Henke)/Y oughta/Solitude/Stomp Look & Listen; MNo.81: Intro

oys? v [How High The Ioon/Lovgr Man/Rockin’ In Rhythw/My Man(B,Holiday)/Miss Brown To You(Holiday)/Just Squeeze Me/How You
L (! Sound/Things Ain’t What They To Be 2 e YHG, O . ;', b e
R e w» 3 complete JUBILEE: No,3363 0°Clock Jump/Solid 01d lqa/Silxin' In The Rain/3 ¢ Stomp/Tulip Or Turnip
9 /Take The A Traln/One P4 One 0°Clock Jump/Hy a Sus/He Makes Me Believe/Stomp Look & Listen/Brown
0"Clock Jumpy No,3611 Intro/Unbootpsthasactcr/Psudise/llov You Sound/It’s Monday

Betty/St. Louis Blues/Humoresque/One
ry Day/Caravan/Cotton Tail/One O°Clock Jump ., .- 35, -~ =2 7 :
n/As x.mJ7 As I

" A Train/Smads/Bakiff/Just A-Settin’ And A-Rockin’/Jam With Sem/Flamingo/Do Nothin® Till You Hear From Me/Rockin In
o Rhytha/Satin Dollj Ne,3365: A Train/Satin Doll/Bluejean Beguine/Without ‘A Song/Smada/Hy”a Sue/Just Squeeze Me/Jam With

Sam/A Train ptatic 55/ BERR . . s

w Complete 2nd concert in stereo from PARIS JAZZ PESTIVAL, Nov.1, 1969 (2 reels = 200:=): A Train/Kinda Dukish-
~Rockin’ “In Rhytha/Black And Tan Fantasy/Black Power/A Train/Up Jump/La Plus Belle Africaine/From The Veil/Black
Butterfly/Things Ain’t What They Used To Be/El Gato/Satin Doll/Making That Love Scene/Solitude/It Don’t Mean A Thing/
/Cool And Groovy For Me/Dim.tCresc,In Blue/Satin Doll/C Jam Blues/Sophisticated Lady/Honeysuckle Rose/A Train Cha-Cha-

WRITE DEMS = Only for DEMS members.

% 3 complete ONE NIGHT STAND: No,800tK Trai Live/9120 Special/The Wonder Of You/Walkin® With My
ey/3 ¥ Stomp/Don’t Teke Your Love From Me/Court Session/Emancipation Celebration/Let The Zoomers Droolj No.-B&S-ﬂ’/%
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NEW RELEAGSES x | -/ Clsng.theme /t/11z60 PM/Tell It To A Star/
_ /1 Ain’t Got Nothin But The Blues/Cotton Tail. ”;j

DEMS comments: The first is paterisl once used for
“DEB" *iAINBOW ROOM BROADCASTS 1967": "One Night Stand* No.?786,(The date should read ZBSephS

3Augh?: Satin Doll /Mood Indigo /A Train/ Passion Flower / not October! -The latter portion is from a Treas Show =
/ Sophisticated Lady / Things Ain’t What They Used To Be / broadcast from Radio City Hall in N,Y.C. 7} ‘
/Tricky’s Lick/Unknown title/14Augb?: Solitude/Day Dream/ k. (Giants Of Jazz GOJ-‘!QZO)/ i

/Caravan (Unique Jazz UJ=15) ~; ‘ ey B

DENMS comments: The "Unkn,title" ought to be "First Bass"
No dates given but should read as shown above.

‘-mao:wcammwse" (Stereo): SOME NEW JAPAN RERELEASES
SMar58: Sophisticated Lady /Suburban Besuty / Just Squeeze . WSTANDARD ELLINGTON / DUKE ELLINGTON®:

Ne/Caravan/Blues To Be There/Blue Moon/Ferdido/Together. 6AprS3:  Without-%Sone/Cocktai wo/7Apr53t Flami 75/0
DENS comments: All selections taken from a Mather Air [ ﬁ%l’!‘”‘ v'y_.Old—Prﬁ 1 Can'MAmning But
Force Base dance date, The date is not given but should Love/Stormy Nesther / Stardust/Thres LittTé Words / 15DecS3:

resd as added above, = @,8 ( Unique Jazz UJ=16 Blue MouR/26AprSh: sl OF-Capri / 1SepSh: Spits/If I_Give—
‘ "THI {IOMPLETE .+12 ~ 1939 - HIS RFCORDED WORKS My Heart To You /8oct54: 12th St

I CHRONGITTCAL ORDER™ has been out for some time, DEMS (Capitol ECJ-40011)
~omments: ‘We will only point out that "Mighty Like The COOTIE AND THE BOYS FROM HARLEM":

slues” {=1) and "Battle Of Swing" (~1) are stated as prev= Same as TAX ._w./ (Tax(J) 15PJ-9)
{ausly unissued on LP though they were esrlier among the i

selections on RARETONE 23003, o (2xLP CBS-88451) ‘ “DE 1936/39" “BRAGGIN® IN BRASS":

i . s Same as TAX m-80307 (Tax 15PJ-10)

. "DE' "CLLINGTON MOODSM:

7. & 27Mar%9: Fat Mouth /Lost In The Night /Little Johns . *DE 1937/33" "COTTON CLUB STOMP":

iune / Frou=r'rou / Dankworth Castle/ Moon Stone/Night Stick/ Same as TAX m-8012¢ (Tax 15PJ=11)
/iullaby For Dresmers/She Was A linkling Thing/Still Water
/et Strip. (Jazz_}.,qg&oy-ﬂLFb‘l)

DEMS comments: Here is once again the by now femous SESAC OTHER RERELEASES

transcriptions earlier released in steree version on BIG . WTHE ART OF DE™ “THE GREAT PARIS CONCERT™:
BAND LANDHARKS (a privste non-commercial LP) and later on o\ poubie LP Set, originally on ATLANTIC SD-2-304, from the
on the FAIRMONT label, Further comments: "Night Stick" is

. . ; ; Olympia Theatre, Paris, February 1963,
built on "Cop Out" chords, "Still Water" is built on (Atlanw

“Blues In The Night Chords", "Jet Strip" was later used WDEM WSUITE THURSDAY/CONTROVERS 1%/ HARLE
for the Latter part of "Idion ‘59", Part I1I (sseps9). . @ IDE7.S AY/CONTROVERSTAL SULTE/HARLEM

. “THE WINNERS": MMTM . \J For quite some time it has been hard to find at least
11Feb51: Teke The A Train(full version) /Solitude / You Of "Suite Thursday", and, to some extent, "Controversial

411 People/Great Times/(The balance not by Ellington), Suite". If you missed them, here’s your chance again.
UEMS comments: The date stated is the release date - the (Encore P=14359)
b

recording date should, to the best of our knowledge, read
2Jan51, Originally it was recorded for the ' Treasury Dep-

artment U,S, Savings Bonds Division and was issved ona OFF SIDE
16" transcription in the "Guest Star" Series, *A Train" .

. . N *THE E| G
and "Great Times" were earlier used by PALM CLUB for thexr? . DUKELESS GANG":
40" LP PALM=11, (Giants Of Jazz GOJ=1018)

AS stated Duke is not present here, Anyway these are
memorable recordings, _as many of you may recsll:
THE CLUB.ZANZIBAR"™: nSGw (16Mayk4)t Baboon / Kansas City Caboose (2 takes)/
Mellotone / The Wonder Of You/Riff  /Ration Stomp/Helena’s Dream (2 takes) /"HC"(1949): Triple
How Deep Is The Ocean / Play / Why Was I Born /"JH3"(Late 1947): You're Driving Me

Crazy / *E11.Gang"(19477)t Key Largo, (Queenw




" [Prelude To A Kiss(from V-Diso) § ‘
not at all "Sultry Sunset® as stated both
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MUSIDISC -~ The "Wing
One of the latest labels hit by this company is STARDUST,
Three of the STARDUST issues are just out on the Musidisc
label (see below), However, since we are on the Musidisc
matter we will take the opportunity to list all the Duke
Ellington dubbings made for this label so far:
“DEZhO" MORIGINAL SESSIONS 1943/45"s

Dubbed from F and other sources, Contents: A Train
(theme)/Boy Meets Horn / Things Ain’t What They Used To Be/
/Hop, Skip And Jump/It Don’t Mean A Thing/Main Stem/Harlem
Air Shaft / Creole Love Call / Ring Dem Bells / Hollywood
Hangover/ A Train(theme) (Musidisc JA=5103)
DEMS comments: This is all V-Disc material,

@ roEsnov MHIS MOST IMPORTANT 2ND WAR CONCERT® "CARNEGIE
HALL 1943": Dubbed from JAZZ MA LP-1, Other dubbings
are SAGA-PAN (from ARISTON), ARISTON 12024, and EVEREST
Fs'%o

@ o= Ve sESSIONS 1943/45%s
Dubbsd from JAZZ SOCIETY AA=5017" (Musidisc JA-5124)

@ nEehov "INDIANA LIVE SESSION JUNE 1945
Dubbed from cmcoz./uk (Musidise JA~5135)

WDELhO" WCARNEGIE HALL CONCERT 1948% "VOL.1 & 2%
Dubbed from CARACOL A36/437. (Musidisc JA-5140 & JA=5141)

@ ='s 1z Rovp 1963
Dubbed from CARACOL 430,
KINGS OF JAZZ KLJ=20003 has issued the same contents and
correct date given as March, 196h! (Musidise JA=5145)

. WGREAT JAZZ NUSIC FPROM THE SOUTHLAND CAFE, BOSTON®

*DELhO 1940" (Reverse side by Count Basie)s:

The Duke side dubbed from COLLECTOR’S CLASSICS .
(Musidise JA=5157)

*DELhO® *DIMINUENDO IN BLUE & CRESCENDO IN BLUE®
“ORIGINAL SESSIONS 19AS/M6%:
Here is a real mixture:
Esquire Swank/Midriff(both from SWIKG SW-230); Kissing Bug
the next item is also
from V-Disc, but
on slesve and label, tut “Antidisestablishmentarianismist®
followed by an unidentified *Take The A Train". The reverse
side consists all of V=Diso materisls Prankie And Johnny/
/Din,tCreso. In Blue/In The Shade Of The Old Apple Iree,

(lusiduo JA-5165)

@ 0tt "LIVE RECORDING AT ME COTION CLUB, VOL.1- 1938

Dubbed from JAZZ PANCRAMA
and MAX MLP:

7 JAZZ ARCHIVES J
(Musidisc JA=5168)

(Musidise JA=5117) -

company'Df Dubbings"
@ ot “LIVE RECORDING AT THE COTTON CLUB, VOL.2 - 1936
Dubbed from JAZZ ARCHIVES and J

_ (Musidisc JA-5169)

@ o v EuroPE 1965™

Dubbed from JAZZ CLUB Ji

Since it is not generally known we will tell this is t'rom
the second part of the 9 PM Paris Concert at the meatre
Champs Elysees, on January 30, 1965. (Musidisc JA~5189)

. ®DE FROM THE BLUE NOTE, CHICAGO

Dubbed from AIRCHECK 4. For reasons not known "Face B" is
not complete since "A Train"(theme) and the opening number
"Bensonality" are left out on Musidisc, (Musidisc JA-5197)

. *DELhO” *RARE BROADCAST RECORDING 1951%:

The same contents as on STARDUST-262; but in the following
ordert MNidriff/Boy Meets Horn/Warm Valley/Love You Madly/
/Indian Summer /All Day Long/The Happening/Gotta Go/ Night
Valk/Harlem Air Shaft / Things Ain’t What They Used To Be /
Diminuendo And Crescendo In Blue (Musidisc 5209)
comments: These are from various  June, 1951, broad-
casts with Louie Bellson in the rhythm section,

*DE® “RARE BROADCAST RECORDINGS 1952%:

Same as STARDUSYT but in the following order:

Felanges / The Jeep Is Jumpin® / Ting-A-Ling / Johnny Come

Lately / ¥.C, /Margie/Moonlight Fiesta / Tenderly / Good Gal

Blues/Blues At Sundown/Basin Street Blues/One 0'Clock Jump
(Musidisc JA-5213)

DEMS comments: From various early 41952 dates., None of

them, as far as we know, were ever broadcast!

"DELhO" "RARE BROADCAST RECORDINGS 1953":
Same as STARDUST ~ and this time in the same order:
Liza /The Mooche (Note: This is not The Mooche but Creole
Love Call! The wrong title appeared on STARDUST and the
same mistake, of course, on the MUSIDISC label)/Boo-Dah/

/Come On Home/H ya Sue/Primpin” For The Prom (Note: Not as

".es At The Prom" as on STARDUST, and still, not surprise-

‘ingly, on MUSIDISC) /Smada /Tme on My Hands / Lullaby Of

Birdland / Chmo My Ways / Don’t Worry “Bout Me /Please Be
Kind (Musidisc JA-5220)
DEMS comments: Most, or all, of it from a proa and dance
date on Duke’s Birthday, 29Apr53, No broadcast!

@ 1= Frox THE CRYSTAL BALLROOM, FARGO,
Dubbed from JAZZ SOCIETY AA=
‘ (Musidise JA-5229/ 5230)

ll.D., 19#0":

FURTHER NOTATIONS

ENIGMA 1052: The last four selections oore taken from a
NBC TV "Today Show” with Hugh Downs, the annguncer,
(Quarles)

\

PENTAPE-800 "Duke Originals®: I have a question about the
recording date of this session. The date given in your
bulletin of August 8, 1958, differs from other discograph-
ical sources. This session is listed in the Timner disco
(1979 edition) giving a date and location of Spring 1957/

[Chicago, T11. I believe this is the same session listed -
in the Massagli/Pusateri/Volonte 1956-1957 volume with °
date and looation as March/April 1957, Chicago. (c:-«m:? ;

Carmack)

DEMS comments: This session has earlier in many listings -

- DEMS commentst

in oirculation been tied together with some "Stockpile
Recording ' Sessions® in Chicago on March 17, 18 and 19,
1957. According to Benny Aasland  this is probably wrong
consulting-the recording circumstances ‘during these dates,
He later found notations pointing to the date-as given in
the tulletin, The location is however still Chicago.

CORONET CXS=275 “DELhO"s I have been unable to locate any
discographical information and no clue is given on the
album cover notes as to the source of this material. Side
one by DE contains: Caravan/Sophisticated Lady/Mood Indigo
/The Mooche/Sclitudes side two by Bobby Freedman & his
Orchestra, : (Carmack)
In the Downbeat mag, 48Apr52, we can reads
"Hollywood =~ Lou Snader, who has ‘been cagey on the use of
top name bands on his Telesoriptions since he launched his
firm two years ago, took -on two toppers w:.th the s:.gmng

- of Duke Ellington and Ralph Flanagan,®

The soloot:.ons on Coronet oomes rrom the Snader Telescnpt-
(Ctd. next page)
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— Chili Bowl~. _ Cap 2960 (US) or CL14229 (E) Echo Tango/Al}l Day Lo Cap 3049 (US) or CL14260 (E)

— Is It A Sin?

» 2875 (US) Boo-Dah/Give Me The Right » 2598 (US) or CL14012 (E)

— It’s Monday Every Day Col 38165 or DZ715 or 1070 Cowboy Rhumba Col 38950

X Put Yourself In My Place/The Wildest Gal In Town Don’t Be So Mean To Baby " 38295 or BF272 or DZ673
Col 37957 or DZ71h or

X You Of All People/CLC - 38606 or DCH? Vulture Song B ® 39942 or Philips B21020

— Anatomy Of A Murder . b2 Hand Ne Down Love (o ¥5%) " 41401

~-Lost In Loveliness/Just One More Chance Col 41754 Asphalt Jungle Theme n 42237

o

’

N

J

)

N
‘(‘3"\%

i

!

"' /. Johnson, During "Shine" Duke is on the soresn asoting as conductor and band members are seen playing during this number

(Also see alternates below, please)
7% LPs, EPs and Singless
Columbia S$7-30424 Anatomy Of A Murder

XColunbil 342144 Asphalt Jungle Theme

" A778 Cowboy Rhumba " 1.369 Crecle Love Call

w  Ao39Gk2 - Vulture Song " B Pommegranate

" hoh1421 or Philips ASBPGA6 or 322067EE I Philips 429675EE Happy Anatomy

T Anatomy Of A Murder Columbis 4-42114 Asphalt Jungle Theme

Philips 45BP1203 or 322821EF Paris Blues Capitol EAP-1-638  Boo-Dsh ,
Capitol F2980 ~ Chile Bowl _ ®  45CL14260  Tyrolean Tango/All Day Long

" p2g7s Is It A Sin? v r2598 Boo-Dah/Give Me The Right
LPs: / . g . - S g

PalaClub PC=11 and PC-24

X Temple M-554 (DE and His Orch, 1941-43)
Jazs Moderne(F) (DE btroadsasts 1940)

World Record Club TP-85 (Capitol recordings)

Jazz Society LP-5 and LP=12 Y .
Palu30-05 (1944) ok Yoot to-12xa
Cornell Rhythm Club Record (Ellington In Concert, 1948)
Rare Records RR-k (DE at Metropolitan Opers House 1951)

—

~

v~
He

o

Capitol 7-207%61 and T-20808 Reprise/Vogue(F) RV-6014  (Afro-Bossa) not Reprise R-6069 i
Columbia  CS-8218 (A Summers Place & Other Great Hits Columbia SF=1 (Stereo Sampler Record)(including "Track 360) |/
from the Novies) ®  CL-2593 (Al Hibbler with DERhO) 10" LP (2 ,“90 ‘
White Label ~ All! i 5 : : 5’W,311;, /wb\/ Ry
Please contast Ove Wilson, Rinnbirsgatan 22, S- 590 50 VIKINGSTAD, Sweden. Py }10/3 A

ool T Bicytis A Aok +4
WITH DUKE IN THE PICTURE g 2o S £

K Stratemann has sent us the fellowing valuatle observations on the Duke films mentioned in the "Recording Ban Period"
volume of "The Wax Works of Duke Ellington®s

42-35 ©CABIN IN THE SKY": The unideatified title (Ath in the rundown) is "Shine", and it is sung by John W Sublett,
whose stage name was “Bublles", just that, and never "John Bubbles”, A mixed cholr is also singing. The last tune
("beckground music® in the rundown) is an instrumental reprise of "Honey Ia The Noneycomb™. Thowgh the band seems to be
visible em sereen during the satire so-called "Cabaret Sequemce®, it is by no meams certain that it does provide all
pusical accompaniments and bsokground music during these soemes. On "Shine® we have strings, as we do on "Honey In The
Honeycomb” as sung by Lena Horne. Overall, except for the first two titles, which are certainly played by Ellington on
the sound track, the sound of the orchestra suggests that the other tracks were performed for the sound track by a
studio orchestra, except..possibly on "Shine" where I believe I can hear Sonny Greer’s drums in one place. If so, the

band would have to be regarded as “augmented by studio strings" for this track. On the remainder, I don’t think it is -

the Ellington orchestra at all that we hear, the accompaniment being without the slightest trace of the Ellington sound,

§2-36 "REVETLLE WITH BEVERLY"s It should be noted that the vooal trio singing in addition to Betty Roche, consists of
Ray Nance, Rex Stewart and RHarry Carney., Roche and Nance do a little dancing, too.

43.50 YRKO Jamboree"s The film’s proper title is simply DUKE ELLINGTON AND HIS ORCHESTRA, acoording to its oredits,
and it was one film in & projected series, entitled "RKO Jamboree®. The series never seems to have come off, for I have
vet to see a second film with this subtitle, and what’s worse, not even this first(3) "RKO Jamboree" was ever register-
ed for copyright with the Library Of Congress, If it had been, the proper title would have been quite clear a long time
ago, whereas now the title "Jamboree™ has been handed from ene discogrepher to the next, .

DEMS comments: Quite correct, "Bubbles® is John W Sublett. "Bubbtles” was one of a pair "Buok and Bubbles", Buck is as
well partiocipating on "Shine®,  But who is Buck? The choir is The Hall Johnson Choir, choral arrangements by Hall

| as well as on parts of the following sequences, During the "Background music to dialogue" (3rd in the rundown) we may
|be fairly ocertain Duke and the orchestra is providing the musio since "Bubbles" at one time is lending an ear to the
music heard and remarks "Duke Ellington’s crchestral®. Concerning "Jemboree® we can only confirm it’s quite correc
that the main title is DUKE ELLINGION AND HIS ORCHESTRA and subtitled "RKO Jamboree", .

(Ctd, from previous page)s

jons, made in Hollywood, Camay CA=3043=S used the same
material as follows, a few more titles addeds VIP’s Boogie
/Jan With Sam(not mentioned)/Mood Indigo(indicated, but in

In DEMS RULLETIN 79/4 the "DE STORY ON RECORDS 63/64" is
reported, In Sweden it seems rather diffiocult to obtaein a

copy. Could you possibly mention where and how to find it?
(B Haufman)

reality the same "Sophisticated Lady" as on side two) / The
Mooche/Caravan/The Hawk Talks/Sophisticated Lady/Solitude,
(Also see DEMS BULLETIN ?79/3, page 4),

If the specialist dealers in Sweden can’t supply you, you
may try to contect THE GOLDEN AGE RECORDS, Stevinstraat
14, ALPHEN AAN DE RIJN, Holland, (DEMS)

MMW 503




From a 1942 METRONOME mag.

Late Jimmy Blanton
Bassdom’s Greatest

By Dave Koonce

FOR YEARS bass men contented them-
selves with lightly plucking tonics and
fifthe—a job surmounted in horedom
only by that of the drawbridge watch-
man. Then, during the closing months
of the last decade, came the sensational
young bassist from the Midwest. Jimmy
Blanton.

Jimmy worked with The Duke for
nearly three years, until the early
spring of 1942, when .he contracted a
respiratory disease. This ailment brought
his tragic death the following July 30.
Although his stay in the limelight was
short, his influence on modern bass
playing will be felt for years tv come.

The Duke recognized the youngster’s
talent, and immediately began featur-
ing him quite often. Blanton had com-
plete command of his instrument and
consequently never was hampered by
lack of technique. Playing with Sonny
Greer's extremely light, scarcely felt
bass drum, Jimmy's big, full bass tone
cut through like a knife. And so the
string bass in the dance orchestra came
out of relative obscurity. It suddenly
hecame, as Glenn Miller once termed it,
the “backbone” of the band.

Swing fans began hearing the bass
and taking notice. This made playing
the instrument in tune more necessary
than ever before; no more when-in-
doubt-play-soft complexes.

Jimmy inspired ambitious young bass
men from coast to coast with his lifting
beat. An example of this tremendously
powerful beat may be heard on Jumpin’
Punkins (Victor 27356). - He played
loud, but even so his tone was un-
equalled. Musicians marveled at his
speedy presentation and his ability to
hit every note “on the head.” Older
meinbers of the FEllipgton crew, always
on the alert for even the most minor
defects in musicianship, were quick to
notice that ~the- young bassist never
played tvo far on top of the beat, like
many top-rated bass men, nor did he
play with an over-anxious beat. His
style was wonderfully relaxed, which
is the paramount requisite for a «teady.
driving beat.

Blanton was one of the first rhythm
men to realize the difference between
the chopped beat and.the flowing beat,
and he played accordingly. -He had a
style that made one beat seem lo run
into the next one. The space hetween
1-2-3-4 would be filled with a sustained
tone, with the following heat fully
accented. This left the effect of a roll-
ing or flowing beal. Most good hassists
strive constantly for that effect today.

Improvisation heing the watchword
uf Duke’s music, Jimmy soon found
himself featured in many solo spots,
Victor and Columbia released several
piano-bass duets, with Duke Ellington
at the keyboard and Jimmy Blanton on
hass. The best of the group was Blues
and Plucked Again on Columbia 35322.

Jimmy Blanton®s sensitive face and fingers are reflected in the photo
shove. taken in his Ellington days. Below. Dave Koonce writes about Jimmy.

On the latter side, the incredible young
bassist exhibited hisx skill at playing
fast passages. Every nole was played
with perfect intonation, and every tone
was as clear as the proverbial bell.
Victor soon releazed a similar duet
that featured . two choruses of bowed
bass on Sophisticated - Lady. Here
Jimmy played many double-stops, and
though his tone was not deserving of
the best raves, he showed surprising
‘adeptness with the bow. At that time,
Slam’s how work had not hecome as
well-known as il is today, but Stan

Kenton cut Concerto For Doghouse for -

Decca featuring Howard Rumsey's
weird howed hass. and Milton Hinton
picked up the how and turned out a
simple little thing called Ebony Sil-
houette for Cab Calloway on Okeh.
Many hold that the best solo bass
ever recorded was Blanton’s on Jack
The Bear (Victor 26336). On this side,
which was coupled with Morning. Glory.

Jimmy played many wide intervals, .

sometimes averaging six strokes @

second.

The youngster was the first bass man
to stray away from the basic one-three-
five chords. to begin experimenting
with flatted ninths, flatted fifths and
thirteenths. And he knew where to use
them. Regardless of how modern his
playing was, it was always pretty-—
that’s the best description for it. With
the setting of such a style as the cri-
lerion of good bass playing, bass men
soon found that much more was ex-
pected of them. They began studying
and, consequently, producing.

From this new school of bas- play-
ing, inspired by Jimmy Blanton, came
Oscar Pettiford, Trigger Alpert, Chubby
Jackson. and many others not a: well-
known. Blanton certainly must have
given arrangers new ideas on writing
for the cumbersome and difficult instru-
ment, for since his death arrangers have
hegun to see the advantages in writing
more harmonically important bass parts

-parts that are often doubled hy hari.
tone or trombone.

It is tragic that at the height of his
career, when his influence was strong--

—oul, that-the amazing but ever-modest

voung man died.

Most of his best dises are now hard-
to-get prizes, but it is hoped that The
Duke's records which featured Jimmy's
best playing such as Bojangles, (‘onga
Brava, Concerto For Cootie. Raincheck
and others mentioned above. in addi-
tion to “C” Blues, Squatty Roo and
Going Out The Back Way with Johnny
Hudges' or Barney Bigard's Ellington
units will be re-issued.

Bass men can thank him for what he
hus done to bring out the importance
of the string bass. But for Jimmy
Blanton, the bass still would be con-
sidered the least important of the
rhythm instruments; now it is indis-
pensable as a rhythm instrument and
almost equally important harmonically
to modern arrangements.

In spite of the surge of popularity
offered the present-day sensationalists
on the instrument, Jimmy Blanton will

. not be forgotten—he was building some-

thing that is still being built.
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JAZZ PANORAMA:

DEMS has succeeded in making a still more favourable agreement with th
PANORAMA RECORDS: , - YR
Each DEMS member may now order any cuantity consisting of the below
mentioned LPs.at the same low price as for an AzureLP, 223~ -Swedish ..
Crowns/each: C - L , ,

iy

Lt .
. PR S S
RV O d

¥).. Le1? e IN HARLEM™: Choo<Choo / Rainy Mights / Animsl Crackers / Li’l Ferina / The Mooche (~1)k(-2) / Misty

JAZZ SOCIETY:

Mornin® / Saturday Night Punction / I’m Gonna Hang Around My Sugar / Trombone Blues / Georgia Grind / Parlor
Social Stomp / Hit Me In The Nose Blues / If You Can’t Hold The Man You Love NIRRT

) i AAaB00. "DE 1943/46"s Take The A ITrain | Hayfoot Strawfoot / Don’t Get Around Much Anymore'/ A Slip Of The Lip /

TAX:

¥

{/‘_ Blue Serge / Between The Devil And The Deep Blue Sea / Let The Zoomers Drool / Perdido / I Can’t Get
tarted / Esquire Swank / Bugle Breaks / I Miss Your Kiss / Accentuste The Positive / 01d King Dooji

AA= ?’(dwblo LP Set) ™THE DUKE 1940 (Pargo): The Mooche / Ko-Ko / Pussy Willow / Chatterbox / Mood Indigo /
H

arlem Airshaft / Warm Valley / Stompy Jones / Bojangles / You Took Advantsge Of Me / Rumpus. In Richmond /
/ The Flaming Sword / Never No Lament / Clarinet Lament / Slap Happy / Sepia Panorama / Boy Meets Horn / Way
Down Yonder In New Orleans / Oh Babe Maybe Soméday / 5 0°Clock Whistle / Rockin” In Rhythm / Sophisticated
Lady / Whispering Grass / Conga Brava / Stardust / Rose Of The Rio Grande / St. Louis Blues

"DE AT THE COTTON CLUB": I’m Slappin® 7th Avenue / Swingtime In Honolulu / You Gave Me The Gate / Watermelon
Man / Love In Swingtime / When My Sugar Walks Down The Street / If You Were In My Place / Skrontch / Chatter-
Box / Prologue To Black And Tan Fantasy / Please Forgive Me / Alabamy Home / All God’s Chillun Got Rhythm /

/ 1°ve Got To Be A Rug Cutter / New Birmingham Breakdown / Soattin” At The Kit Kat

8005 "COOTIE AND THE BOYS FROM HARLEM": Alabamy Home / Night Song / Toasted Pickles / Watchin® / Pigeons And

Peppers / Swingtime In Honolulu / Beautiful Romance / Carnival In Caroline / My Honey’s Lovin” Arms / Black
auty / Diga Diga Doo / She’s Gone / Boudoir Benny / The Boys From Harlem / Gal-Avantin’ / Sharpie

»-8017 "BRAGGIN’ IN BRASS": Braggin’ In Bress(=2) / You Can’t Run Away From Love Tonight / Lady Who Couldn’t Be

Kissed / It’s Swell Of You / Mood Indigo-Solitude / Mighty Like The Blues / Lost In Meditation / Smorgas-
bord And Schnapps / Carnival In Caroline / Solid 0ld Man / TT On Toast / Bouncing Bouyancy / Sophisticated

Lady-In A Sentimental Mood / I Never Felt This Way Before / A Lonely Co-Ed / Braggin® In Brass(-1)
%) »-8011

"COOTIE AND HIS RUG CUTTERS 1937/40": Downtown Uproar / Did Anyone Tell You / Jubilesta / I Can’t Give You

Anything But Love / A Lesson In C / O1” Man River / Blue Is The Evening / Ain’t The Gravy Good / Chasin’

Chippies / Black Butterfly / Where Are You / Blues A-Poppin” / Top And Bottom / Dry Long So / Give It Up /
Tiger Rag

“COTTON CLUB STOMP = DE.1937/39™: Cotton Club Stomp / In A Mizz / Lambeth Walk / La De Doody Doo / Steved-

ore’s Serenade / Country Gal / Killin® Myself / Your Love Has Faded / Doin” The Voom Voom / You Can Count On

Ne / A Blues Serenade / 01d Plantation / Jubilesta / Lady In Blue / Hip Chic / There’s A Lull In My Life

n-ay( “LOVE IN SWINTIME - JH 1938/39": My Day / Silvery Moon And Golden Sands / If You Were In My Place / I Let A

%) »-8025"

Decoca

Song Go Out Of My Heart / You Walked Out Of The Picture / Love In Swingtime / There’s Something About An Old

Love / Like A Ship In The Night / Mississippi Dreamboat / Dance Of The Goon / Kitchen Mechanic’s Day / My

Heart Jumped Over The Moon / You Can Count On Me / Truly Wonderful / I Know What You Do / Tired Socks

WBARNEY GOIN” EASY - BB 1937/40": Four And One-Half Street / Demi-Tasse / Jazz A La Carte / Monlight Fiesta
/ Drummer’s Delight / If I Thought You Cared / Utt-Da=Zay / Chew Chew Chew / Barney Goin” Easy / Just Another
Drean / Early Mornin” / Minuet In Blues / Lost In Two Flats / Honey Hush / Mardi Gpass Madness / Watch The
irdie

“DE - THE TRANSCRIPTION YEARS™: Stomp Caprice / Bugle Breaks / You And I / Have You Changed / Raincheck /

/ Blue Serge / Moon Mist / I Don’t Want To Set The World On Fire / Easy Street / Perdido / C Jam Blues /

/ Chopstics / Baby Please Stop And Think About Me / Go Away Blues / Things Ain’t What They Used To Be / You

Never Know The Things You Miss / Pitter Panther Patter .

In addition we have a few copies of the following at the same low price:

’S RARE AND UNISSUED MASTERS, VOL.2" Ember "ELLINGTON ON THE AIR® = CC-/¢
“DE:s THE EEGINVING, VOL.1® > %4314  3¢) Collector’s Classics CO«16 WAT SQUTHLAND/AT COTTON CLUB" {5

Classic Jazz Masters WHARLEM JAZZ 1921-19%% %) RCA Victor LPV=55% *PRETTY WOMAN" "DUKE ELLINGTON®
Alto Records Wm's MR, EDWARD KENNEDY- DE® 9¢) Up Front UPEw14% DUKE ELLINGION®

%) Note: There are on(y ~ few Co/;gf lef[- ,/ these LPs, so when

0rdero'n3 ?ZERSE 3,'\,(_ alternate C-LOC.CC‘

For your information: Each "Small Package® can contain up to 3 LPs, This is the most economical way to send LPs
air mailed, (Notes Smipaket kan ¢ sindas inom Norden!),
DEMS' sending costs may be deducted from your deposition.

—*2 s3502 Buipuss
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