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Hollywood, 29 Sep 37 on 2598=2

1983/2

— SOME

25982 PUT YOURSELF IN MY PLACE BABY (vDP) Co 37957, and all issues axcept LID
26541 COYBOY RHUMBA (voc Woody Herman) Unissued
2654=2 COWBOY RHUMBA (voc Woody Herman) Co 38950, end all issues, including Co 4-778
255 THE WILDEST GAL IN TOWN (vP) Unissued
2655~1 THE WILDEST GAL IN TOWN (vDP) Co 37957, and all issues
2655=2 THE WILDEST GAL IX TOWN (vDP) Unissued
2656=1 I PELL AND BROOKE MY HEART  (vWK) FDC 1022, Pranklin Mint (no mumber)
2656 I PELL AND BROOKE MY HEART (vs) 01D 2002
2657 (mx mmber mot used)
2658 ANTIDISESTABLISHMENTARIANISMISI(VRN) UID 2002(date shown as 3(Seph?)
Hollywood, 30 Sep 47 SH RN HB DBcb MW, LB 1G CJ, AS JHta JH RP HC, DE FG OP SG, vAHlr
2658-1 ANTIDISESTABLISHMENTARIANISMIST(VRX) V-Disc 843, FDC 1013, CBS 67203
2659 - 2661 (mx nombers mot used)
2662 DON’T BE SO MEAN 70 BABY (vAHlr) Unissued
2662+1 - DONT BE SO MEAN 70 BABY Co 38295, and all issues
Hollywood, 4 Oot A7 SE RN HB DBob FW, LB 1G CJ, AS JHtn JH RP HC, DE FG OP SG, VDP
26631 TI°S MAD MAD MAD(i D? Co 38295, Co G-32264
2664 YA GOTTA CRAWL BEFORE YOU WALK (vRX) U 2002
266k YA GOTTA CRAWL BEFCRE YOU WALK (VRN) Co G=3256h
2665 CHANGE MY WAYS (note- tpRN) UID 2002(date shown as 2 Oct 47)
26651 CHANGE MY WAYS (note= tpRN) unissued
Hollywood, 2 Oot A? SH RR HB DBcb P¥, LB 1G CJ, AS Jitn JH RP HC, DE FG OP SG, vKD, BS piano on 2668
26661 KITTY (wRX) Co G=32564
266 Iy (vRK) oD 2002
2667 (mx mmber mot used)
2668 BROWN PENNY  (vKD) unissued
26681 BROWN PENNY  {vXD) unissued
26682 BROWN PENNY  (vKD) Co G-3256h(mx shown as 2667)
2668-3 BROWK PENNY  (vKD) unissued
Eollywood, 6 Oct &7 SH RN DBcb FW, LB CJ 1G, AS JEtn JH RP BC, DE PG OP SG, BS piano on 2665
265 CHANGE MY WAYS (note- viRN) UTD 2002
26652 CHANGE MY WAYS (note=- viRK) Co 28576, and all issues except UTD
2676 BOOGIE BOP BLUES U 2003
26761 BOOGIE BOP BLUES CBS 6299% date shown as 5 Oct 47), Co G-32564
2677 (rehearsal) SULTRY SERENAIE UTD 200k
2677 SULTRY SERENATE UID 2004
26771 SULTRY SERENADE Co 38263, and all issues except UTD

22665-2 on Co 1=3%1 is indicated in the "take position" as -1)
"Sultry Serenade” was on some subsequent releases renamed as "How Could You Do A Thing Like This To Me™)

New York, 10 Nov &7 SH RN HB DBeb FW, LB CJ IG WDP, AS JHtn JH RP HC, DE IG OP SG
38531 STOMP, LOOK AND LISTEX Co(E) DB-250k, and all issues except UTD
3837 STOMP, LOOK AND LISTEN U 2003
383724 AIR CONDITIONED JUNGLE Co 38165, PDC 1025*) and all, except V-Disc & UTD
38372 ATR CONDITIONED JUNGLE UID 2003
38372 AIR CONDITIONED JUNGLE Unissued
38372 AIR CONDITIONED JUNGLE Unissued
38372=2 AIR CONDITIONED JUNGLE V-Disc 833
38371 STOMP, LOCK AND LISTEN UTD 2003 (mistakenly as THREE CENT STOMP, alt tlke)
385731 THREE CENT STOMP Co 38237, and all other issues

+) Asserted to be equal to VeDisc, but nevertheless the same as take =1
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DUKE IN THE PICTURE

(oontinued from previous Bulletin)

WBLACK AND TAN" (of. BullSOfh p3, 81/1 p2, 82/5 p5): Has none noticed that Juan Tizol is present in this film short?
He can be seen clearly (Joe Nanton is partially hidden behind a curtain) end also heard, particularly in the two-trom-
bone parts in "Mhe Duke Steps Out", According to Chilton”s "Who's Who of Jazz", Tizal Joined the Duke in August 1929,
and he oertainly did mot record with him until Septeaber that year, ‘I have listened closely to all the Duke’s 1929 re-
cordings, and the first date on which I can hear more than one trambone is September 16th (do the Brusnswick files re-
ally indicate two trombones on September 13th?), Thus Pebruary, and even July, sesms to be too early a date for this
£ilm, Is August or September 1929 an impossible date?

I would also like to add AW in the beginning of the solo routine on "Cotton Club Stomp", and mote that the third
version of "Elack and Tan Pantasy” is played behind dialogue by the *"movers™ (Lovejoy and Comnor?),

The entire soundtrack is also om Avenus International AV INT 1006, Reverse is sound tracks and air checks bylouis
Arustrong. On this LP-Duke’s s0lo in the second version of "Black Besuty” is mutilsted in the first and second bar.

(T Larsson)

DEXS comments:s Here are notations we know of hoping to add further help in pinpointing the actual film shooting date
of "BLACX AND TAN"s
Cf. periodicals “SHOW GIRL™ opened 2Jul29 at Ziegfield Theatre, XY,
Cf. periodicalt *,,, Ziegfield featured Ellington and his orchestra in "Show Girl", During the run the Duke found
g.:.h to make the movie musical short, "Ilack And Tan Pantasy®, highlighting his own coaposition
¢ same name,

Ct. 1 *Elack And Tan" released on &Dec29,

The Victor recording sheet from the 165ep29 session shows two trombones (no names).

Aaslands ¥J out, replaced by unidentified Prench horn,

Aeslands Some ooptnpar:i reports are formed in a way tting to draw the conclusion that the Bessie
Saith film short was shoot more or less simultanecusly at the same location as where the "Black

and Tan" was made,*
Cf. periodicals (publishing dates within parenthesis):

(6oct29) Rockland Palace, WY

(50ct29) New Star Casino, NY

(50ct29) DE, without orchestra appsared at Rockland Palace, NY
(500t29) DE Orch, ex SHOW GIRL in nev revue Cotton Club, KY

The dating of the Ellingtes shert film SYMPHONY IN BLACK hinges om the persommel soen in it. We‘ve discussed this
earlier. Unfortunately, around that time (late 1934 - early 1935), thers was quite a bit of turnover in the Ellington
sggregation due to illness and replacements/ wdditions. Let’s see if I can voice my problems adequately: Trumpeters
first: The band had moved from a week at the Apallo Theatre, NYC (7-14Dec34) to the Oriental Theatre, Chicego,
thers to open on 28Dec34 (Chicago Def. 22Dec34), when RS joined on 27Dec34 (Assland and other sources), Stewart came
in as replacement for Louis Bacon - who in turn had replaced ailing FJ in weeks preceding. My question: When did Bacon
come in for Jenkins?

The first veek of January (vhen exactly?) Charlie Allen came in for Whetsol, who was back by 13iug35, for the record-
ing session. (AW, by the way, is §n the filal),

Secondly the bassistss Thers are 2 in the film, but availabtle photos do not conclusively permit to decide who they
are, They could be one Ellington bassist plus one from the MERB added for the purpose of Symmetry (as in the other
sections) or they could be the regular 2-bass teamed formed in 1935 (which I doubt, though). However, it remsins to
be established when exactly the changes in the "bass-section" took place, There are many contradictary statements in
available sources, It seex clear that originally BT came in as an addition (on tuba, first), during the first week
of January, He can be heard on the 9Jan35 session, Next csme the replacement of WB by HA, Chilton say Braud left in May,
which is contradictory to discographical entries zhowing the new bass team already for the session of SMar35 (the band
bad returned from Chicago last week of February) in New York. My guess would be that Alvis came Ia during the first
week of March, right after the band had returned from Chicago. -

Can anyone come up with more exsct dates and/or suggestions? (K Stratemann)
DEXS commentss Like above, here are some notations hoping to add helps

(8Sep34) New England tour

(12Sep35) Brunsvick rec., sess. personnel: PJ CW AW, JN JT LB, OH BB JH HC, DE FG WB SG

Aasland: Astoris, LI, late Sep or early Oct ‘3As SYMPHONY IN BLACK (Release dates 12Sep35)

5-12 Oot 3 Apallo Theatrs, KY

23=30 Nov 3k Lincolrn Theatre, Philadelphia

?-14 Dec 34 Apallo Theatrs, NY

Late Dec 34 Oriental Theatrs (week stay), Chicago

(Jan35) Shubert Theatre, Cincinnati
(Jan35) BT, bass, added
(2 ) CA replaced AY
Jan35 (Aasland)s Columbia rec. sess.s RS CW CA, JN JT LB, OH BB JH HC, DE G WB BT FA, vIA
(10-17F eb35) Regal Theatre, Chicago
Siar35 (Aasland)s Brunswick, NYCs RS CW, JN JT LB, OH JH HC, DE PG WB BT SG
15Mar35 (Aaslend)s Brunswick, NYCs RS, JH HC, DE WB BT
(Mar3s) Castle Paras, Cincinnati
(Mar3s) Palaoe Theatre, Cleveland
29%Mard5 Savoy Ballroom, Pittsturgh
18Apr35 Palace Ballroom, Cinoinnati
1GApe35 Armory Dance, Pairmont, WV

( otd, mext pags ) ==
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2Apr35 Armory Hall, Chester, Penn,
30Apr35 Brunsvick rec, sess,, NY3 RS CWCAy JN JT LB, OR BB JH HC, DE FG WB PA
v (May35) HA leaves NERB replacing WB (Chiltons WB left in May 35)
! (Jun35) CA and FA sub for §11 AV and SG
g (Ju135) CA returns to Chicago, after six weeks with DE
19Aug35 Brunswick rec. sess., N3 RS C¥ AW, JN JT LB, OH BB JH BW HC, DE F'G HA BT SG, vIA
Shouldn’t HB be added to the sessions 42-35 (“CAKIN IN THE SXY") to 357 He is on the stills from the two films, and
sccording to Chilton he joined Duke ia o. September 1942, (T Larsson)

DEXS comments Yes, EB should be added,

NEW RELEASES

rereloenses

and

V ; -

Los Grandes del Jazz No,9h *DUXE ELLINGTON,
PAUL GONSALVES, HARRY CARNEY, LOUIS BELLSON"

SIDE As Pelanges / Good Woman Blues/ Ting A Ling/Johnny Come

Lately /¥,.C, /Margie / Moonlight Fiesta

SIDE Bs Diminuendo In Klue = Crescendo In Elue /Night 'ulk/

/ Barlem Air Shaft / Things Ain“t What They Used To Be

A1l said to be from 1952 on SIDE A, which is correct, in

fact & copy from Stardust 201, side A, Pirst 3 titles as

from 29Apr5%70the balance as from 1Mar52, All are also

sald to be from 1952 on SIDE B, which is incorrect, This

Q Affinity APP=91 *IME JEEP IS JUMPIN'®
Here is once sgain the very femiliar Pebruary 7-8, 1956
material, orisinally issued »n the Bethlehem labdel,

v @) Bleok Lion EM-32001 € “SERENADE 0 SWEDEN™

Sane as the 1st record included in the S5-LP Box originally
issued by N.P, Distridution Co., Inc. Sleeve notes by
Stanley Dance are the same as those included in the Box,

- ! CES C2-38262 "NEWPORT®
Saze as Columbia C2-38262 (ses below).

wIRST is & oopy from Stardust 202, side A, PFirst titlo as from
Y , m(*"). sonie - e 30Jun51, "Night Walk" as m- 11Jun51, "Harlem .. is froa
Saze as originally on Columbia CS-8127, (Contijoch) 23Juns4, and “Things ..." as from 11Jun51. (HBoefsait)

“IHE ELLINGTON ERA 1G27-A0";

b ! CBS(Arg) 80200
(Contijoch)

Same as originally on Columbia,

. @ castare) 80075 WPESTIVAL SESSTON®
Sane as originally on Columbia CS-3200, (Contijoch)

> ! Columbia C2-38262  "NEWPORT JAZZ FESTIVAL - LIVE"
A 2-LP altum containing hitherto unreleased material from

"!Jms«p-o:s'm "LIVE FROM ROTEL SRERMAN™ |

SIDE 12 GSQp#O Sepia Pancrams / Concerto Por Cootie / Seph0
Asure/Pive 0°Qock Whistle / 10Seph0 Sepia Panocrsma (theme)
/Runpus In Riochmond/You Think Of Everything / My Greatest
Mistake / Bojangles

SIDE 21 11Seph0 Tootin” Through The Roof / April In Paris/
/So Par, So Good / Whispering Grass/The Mystery Song / Warm
a fov Newport Jazz Pestivals. One of the tracks comtains ya13ey & Close / 15.»0 Madame Will Drop Her Shawl / Elue
*Black And Tan Fantasy" from the famous 7Jul56 perforsance. Goose/Slap Happy/I Don’t Mind(All Too Soon) / Rockin® In
The festival opened at 833CPH with DELhO from which four Rnytha & Close

meaders were absent st that time, Thus we bave a ratherl/
different BLT version here, with CA in the otherwise usual

! Jazs Suprese JS-705 “LIVE FROM HOTEL SHERMAN VOL 27

RN parts,
v . Discovery(J) DS=8M "AFRO BOSSA™
Sane as originally released on Reprise R(S)=6069,

v @ Batare) 6320 ETATO - VOL, 1"
Rockin’ In Rhythm/Tske The A Train/Satin Doll/Things Ain’t
What They Used To Be/Perdido/Medley/Sclitude/Money Jungle/
[¥arn Valley

rirst six tracks oconsists of selections from the "7201H
BIRTHDAY CONCERT™ (Solid State SS -19000), The remining
three selections ocomes from the "oney Jungle™ United
Artists 1P,

Qm(u-s) 6391 *RETRATO = VOL, 2"

INov27: What Can A Poor Fellow Do?/Black And Tan Fantasy/
/Chicago Stomp Down/9Jan28s Sweet Mama/Stack 0°Lee Blues/
/Bugle Call Rag/ 19Jan28: Take It Easy/Jubilee Stomp/Har-
lem Twist/ Mer28 (correct date should resd 10Jul28)s Digs
Digs Doo /Doin’ The New Low Down / 1oct28s Black Beauty/
/Swaapy River / The Mooche / Move Over/15Nov28 (correct date
should read 4oct28)s Bot And Bothered/415Xov28(oorrect date
should read 20Nov28)s The Klues With A Peeling / Goin” To
Town (Contijoch)

v , Plying Dutchman(J) RJL- 2560 "IT DON'T MEAK A THING™

Sam¢ as Flying Dutchman FD = 10166, in Burope on Philips
6369353,

.(’m Coral COPS - 7394-D/1-2

SIDE 13 135eph0 Solid 01d Man/Maybe/Oh, Babe, Maybe Some-
day/Rluberry Hill/Harlem Air Shaft / Sep-Oct40O Black Beauty
[Subtle Lament/Stardust/The Same 014 Story

SIDE 23 Sep-Octd0 Ko-Ko/Cotton Tail/The Sergeant Was Shy/
/Tootin’ Through The Roof/Lady In Doubt L Close/3octé0 In
A Kellotone/Ring Dea ] neua/m Gal From Joe oe“s/Me And You /
[Echoes Of Harlem (. a.!3 ; ey vy 5Cd )

Here is a8 great effort made to oouoot these two LPs
what hesn’t been previcusly issued from the famous Duke
stay st the Panther Room, Hotel Shermsn, in Chicago,6 Sep
to early Oct 1940 (compare "Wax Works of DE" entry 40-23
and onwards). A few portions only have been available on
microgroove earliers "Sepia™ /"Concerto” (6Sep) on DM
80203 *Slap” (12Sep) on Max 41003 and DJK 80203 "XKo~Ko"
said to be from Sep=Oot has lately been identified in fact
to be from the Eastwood Gardens, Detroit, broadcast on
26Jul40, earlier issued on Jazz Moderne, ™Ring”™ on Queen
007,

There is still further material to be discovered from this
most interesting period,

(2-1P Set)

SIDE 1s East St, Louis Toodle=Oo (E4110)/Birminghas Break-
down(EA114)/Imigration Blues(E4321)/ The Creeper{E4323) /
/Wew Orleans Lovdown(EA510)/Song Of The Cotton Field(EAS11)
SIDE 2: Birmingham Breskdown(E216441)/East St, Louis Toodle-

( otd, next page ) e
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\// ! Nostalgia NOST - 7604 HIT SONGS AND HOT SONGS"
v

NEW RE LEASES o This "stereo” LP contains one DE track, "Creole Love Call”

00(£21872)/Black And Tan Pantasy(E22299)/Sclibquy(e22809)/ (39370-1), from 2600t27,

{Red Hot Band(E6824)/Doin’ The Frog(E6826) {

SITE 3: Take It Easy (E27089) / Jubilee Stomp(E27091)/Elnck @ Nostalgia BOST - 7608

Beauty (E27094) / Yellow Dog Blues (E27771) / Tishomingo ‘one of the tracks contains

Rlues (E27772) / The Mooche (E28359) /Louisiana (£28360) U wBlack And Klue® (E-30585-A),

SIDE &s Awful Sad (E28441) / Doing The Voom Voo (£28939)/

/Tiger Rag, 1 & 2 (E28940-41) /Rent Party Klues (£293681) / ,

/ Paducah (£29382) [Harles Flat Elues (£29383) v : .

I would 1ike to get the mx mmbers confirmed - special @ rou) RiL-25% TTAR EAST SUTTE

attention to B4323, £27089, E27094, and concerning E28940, Ssme as the original issue, RCA Victor LSP- 3782,

what take, A or B? (Axesson)

If Mr, hkesson wants me to answer his questions I will .

€ladly do that = only send a copy on cassette of the titles, Sving House 28 ".1.P."

wanted for comparison, (Hosfsmit) Aoct59 VIP's Boogie/Anatomy Of A Murder (Flirtibird)/Ned-

leys Don’t Get Around, Do Nothin®, I Got It Bad, In ASent-

U @ uusidise Jr-5233 Jazz Anthology Beries {uonve) Mood, Mood Indigo, T'n Beg. To See The Light, Soph.

22Jul60 Stardust/Paris Elues/Unknown title 2 pts/ Overture Lady, Caravan, Sclitude//St. Louis Elues/Bill Bailey/Satin

®A PLASH OF “29"
an Ellington July “29 item,
This "A" -take has earlier
only been available on Blu-Disc T-1001,

//Tenderly / Biack And Tan Fantasy-Crecle Love Call-Mooche/ Doll (from "Nedley")/Skin Deep (Hoefmit)
/Jeep’s Elues/Moonglow \J y
Same as Unique Jazz UJ=27. Take The A Train is also includ- gV
ed though not mentioned either by Musidisc nor by Unique , Verve(J) W-2012 *"BACK TO BACK"

Jazz, The unknown title should be "Big Bash®,

(Hoefsmit) Same as originally issued on Verve G V(S) - 837,

DUKE’'S FIRST SACRED CONCERT

. Referring te my question about the Sacred Conoert on
26Dec65 DESOR 995 + 996 (Bull83/1 p2) I hope we oan have
some further comments,

Concerning Lena Horne’s participation as guestartist, I
Jjust want to let you know, that she indeed appears on wy
LPs (Master Sound System, Bucks, England) with Billy
Strayhorn on "Christmas Surprise” as shown im DESOR 9551
(3115). (Gétting)

WRVR = Pl broadcast live the 1st ooncert, However,ona
repeat brosdcast the following week, the 2nd (midnight)
concert was used, Differences are very apparent on Lena
Horne’s introduction and dialogue. CES-TV taped both oon-
cert performances and edited an hour TV presentation that
vas aired afev months later, It is quite possible, that in
the IV editing, segments were taken from both concerts,
(I would appreciste hearing from Mr. Gotting regarding the
full details on the issue by Master Sound System, Buocks,
England, also the address of the Company and the possitle
aveilability of the set at this time), (Valburn)

(Although the date in Jerry’s epistle is given as 260ct6S,
we believe the above remarks to refer to the December con-
cert - ar, is there still another performance?)

.le have four sources eof the ooncert that days

1) RCA 3582
2) Master Sound System, LPs
3) Tape recording of a Prench IV bc

4) Tape recording of a Duteh IV be
On Master Sound Systea LPs there is a long introduction to
the live btroadcast supposed to begin at 8100 PM, At the end
there is again a long commentary during wvhich & 2nd aide
night concert is mentioned,
The French IV recording is commented in Prench,
The Duteh TV recording has the original CBS commentaries,
Based on the likely supposition that the Master Sound System
LPs are all from the 41st concert (it is clearly said so,
and follows the program as mentioned in DESOR 995),
Conparisons of a1l the titles brings us to the conclusion
that all the RCA titles are taken from the 2nd concert,
except ones "Tall Me It’s The Truth", sung by BEsther

Marrov, This one is taken from the 1st ooncert,

When we look to the description of the structures in DESCR
we have a new problem, Our description of the title in the
1st concert would have been:
m;1°LBandJH‘BasshLBandBAND;2°m;&s&ﬂl;}"ﬂland.m;
4°EMandBAND yooda’1GEM ,ABAND,
Our description of this portion in the 2nd concert would
have been the same, ¥e could have changed the intro intos:
introdDE;
and the coda into:
coda’10EM ,2BAKD,,
btut w certainly would have mentioned the four bars between
the first and the second chorus, They are missing in the
DESOR 996 description. Thust Is there still another perfor-
mance in ecirculstion?
Both tape recordings smanate from the 2nd concert: They are
equal as to RCA, or different compared to the Naster Sound
System., Consequently we are able to give ¢he 2nd
concert more in detail than mentioned in DESOR 996,
Another question ocalling for clarification is *"Unknown
titie" (DESCR 995r) This turns out to be the same composit-
ion as later, in DESOR vol.15, is called "The Preache’s
Song" - it is in fact the text of "Pater Noster", and as
far as we know, always susg by Tony Watkins, usually at the
ond of a Sacred Concert, lster on, as Duke said, “without
the benefit of electronic ampliricstion”, In NIMM, pege 266,
this song, performed during this concert, is called *The
Lord’s Prayer”, This is not so strange, the song, performed
by Esther Marrow, also has in the text "Pater Noster", tut
the melody is completsly different. -
To make things more complicateds Later in the 3rd Sacred
Concert we find this title, "D Lord”s Prayer”, again - turt
nov as a completely different perforsance as a piano solo
by Duke, sometimes as the beginning of a concert (Westains-
ter Abbey, 1973), sometimes as part of "Every Man Prays In
His Own Language”, as in Barcelona 1973, (Hoefmmit)

I think Hoefsmit is perfectly right on the above, So my
aysterious tape mentioned in M1183/41 is equivalent to the
contents ss mentioned in DESOR 996, some new titles and un-
mentioned sequences added, as on Hoefsmit’s Dutch IV tape
recording. (Gotting)
(otd, mext page) e

v
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DUKE’S FIRST SACRED CONCERT (otd,):

@ ™¢ C55 TV contents: I Cried And I Cried/Sving Lov,
Sweet Chariot/Tell Me It’s The Truth/In The Beginning God/
/¥ill You Be There?/93%/Ain’t But The One/David Danced
Before The Lord/Pater Noster/In The Beginmning God

@ cEs a5 presented by the French Vs In The Beginning
God (ne)/¥ill You Be There?/93%/Ain’t But The Ome/The
Lord’s Prayer/In The Beginning God

CBS as presented by the Dutch TV (DESOR 996)s Imtro.
by Reverend Bryant M. Xirklaad D.D,/I Cried And I Cried/
/[Sving Lov, Sweet Chariot/Tell Me It’s The Truth/In The
Beginning God/¥ill You Be There1/99%/Ain’t But The Ome/The
Lord’s Prayer/David Danced Before The Lord/The Pressher’s
Song/In The Beginning God

CBS-NE#S via APN, brosdcasts In The Beginning God/wWill
You Be There?/99%/Ain’t But The One/New World A-Coain’/I
Cried And I Cried/Swing Low, Sweet Chariot/David Danced
Before The Lord/Tell Me It’s The Truth/Our Pather/In The
Beginning God

@ 1isTR SOUND SYSTEM (DESOR 995)s Introduction to

. broadcast/Speech by Reverend Bryant M, Kirkland D.D./Come

Sunday/Piece written and recited by Miss C. Gensel/Come
Sunday/I Cried And I Cried/Swing Low, Sweet Chariot/Tell
Ne It’s The Truth/Tell Me It’s The Truth/Praise Ye The
Lord/In The Beginning God/Christmas Surprise/Kew World
A-Comin’/¥will You Be There?/93%/Ain’t But The One/Come
Sunday/The Lord’s Prayer/0 Magnify The Lord With Me/David
Dsnced Before The Lord/The Preacher’s Song/In The Begin
aing God/Comments on the concert

PLESME NOTE THAT NO FLANNSULY PNO

Ovmrvas % “BLACK, SROWY AND BIBOE” s “Sv Pomns”™ Sube Btngem

. SIOTION o M PRAMITTED DURING TEME COWCERT OV 44CRAD MUMC.
TOUR COOPEALTION 18 GMPRICIATED. THANE YOU. = Come

PROGRAM

Sty §igun
niats . Dvns Ranseovun, plons

“Yige Waki STy’ & melly S conipuim o ¢ wwy dum by

ohem 00 bk, o @n w & dn dy viwe e ol & @ . @ pud. &

... whoe bw b -t

-t -
ovpma b gl enuugh dor Gad.

peaducion, mmtin, Ughteg cad bl o chrmprasty WL YOU B THEARF e e
‘ww by Dule Elingeen. Toe Hones MeCowr Com
“CIME RUNDAT™ Subr Blingne =
Tue Mmmen MeOw
ey M. Mooy “MNETY-MINE PER CENT Dot St
The very first Concert of Sscred Music T A e e, S Comem —_—
took place at Grace Cathedral im San e — -
Prancisco, For the sake of interest St Lo Mo = T O e e G e
Namssan
here’s the program from this occasion | mwmsswmmmor = e M e e o =
on 16 Sep 65, T Qs Commema, O
o Ma Parve ~UME URDAY foade Lisngres
1% THI BEGHNG 00D Duls Eiugees S ovnn Mams. ool

A young mev gospel singer has joined

the Ellington organisation, here Wasios Gt Ao e
nemed Esther Merrill (not Marrow, as oo
later on). INTERMISSION

“DAVID DANCED BEPORE THEI LURD WITH ALL NiS MIGHT  Ded Limgves
ot B vy Puamn. dover

“THE LORDS PRAYER"
Setoie - Yemre Worsam. o mymite

DISCUSSIONS - ADDITIONS
- CORRECTIONS

Flutegrove 8 (see Bul183/1-5)1
that Flutegrove 8 and Foxy are identical, even down to the
noises fron the scetate from which they both clearly
derive, (E Lambert / Lundin - et al.)

Both labels state the same performance date - if, »s Cu-luck\/;

asserts, its erronecus, Timner doesn’t list it on either
date, Emblagened on both sides of the Flutegrove jacket is
wirst Time On LP Record", whereas the Foxy was issued long
before that label was born. (u Denise)
DEMS comment: Corvect date should read May 20, 1964, |/

Bulldog 1046 (see 83/1-1) same as Collectors Classiocs
CC-16 and Ariston 12003, (Hoefsmit)

wBABY" (see 83/1=A% B is stated that "“Baby", 21Dec32,

L/ has Take "B" as unissued, though by Valburn given as issued Same residence, How come?

on Blu-Disc T=1001, Is he mistaken2 (Lundin)
DEMS comment: No, he isn‘t, but you are, He states take
wDpr a5 issued on T-1001, as will be shown in the cont-
jnustion of the series, then begiming with 7Jan33,

Eddie Lambert did ask us for more details on the DETS
roject (balance of the series), It is quite aire{cult to
estimate andknov just how the material will be released on
each record at this point. As a matter of fact, we may have
more than 48 records of the total series, DETS 28, 29, 30
have just been released at this time, (valturn)

Regarding the total mmber of D.E.I.S broadcasts:
According to my records there were 33 D,E,T,S, brosadcasts

V)
I (we) can oconfirm in 1945 and 17 in 1946, a total of 50, Yet Jerry promises

48 D,E,2.S, LPs. (E Lambert)
DEMS comment: See Valburn’s replay sbove on your earlier
request for details,

g AhApré8, date not mentioned in DESCR but in Tianer’s
k (see 83/1-2)s This was stated in the 1976 edition,
but deleated in the 1979 edition, (Hoefsmit)

, 83/1=3t The name of the person residing at 5728 S,
Stony Island Ave. in Chicago 1s DETS member Richard vang
¥ho tesches music on college level in Chicago and is quite
devoted to Ellington’s music, (Valburn)

DEMS comments We have just received a change of address
from our member Donald Miller in which he refers to the

,,,—(-’Dhm /% -,2
. The trombone soloist on "Dinah’s ina Jan" from session
43.82 sounds more like SW than to me, especially in the
beginning of the solo, If this is right, the trombones
should be JN SW JT, and the solo routines DE KJ vRN/NJ S¥
(NJ) JHeRJ TJ WM. The three last NJ seli are all in
ensemble and the first of these three only consists of a
few trills. (T Larsson)
DEMS commentt We appreciate every effort trying to bring
still better order among the personnel during this rather
difficult period. Please see elsewhere in this issue what
is said in connection with Elbert "Skippy" Williams
ooncerning the 1943 Ellington personnel changes.

(otd, next page)=-
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DISCUSSIONS-ADDITIORS-CORRECTIONS (otd.)s

Y
@ "t is the source of JT being absent from 43-1007 He“ (@) I think it is important to finally cerrect same wrong
takes a solo on "And Russia ,.."s DE (HB) viRN JT7viRN. information which appeared in all Ellington discographies

(T Larsson)
DEMS comment: Again, thank you for your observations,

' I have s tape copy from Debroe as being from Olympia
Washington, May 1952 (see IESOR 509) eontcinh;t_ne—nsﬁfiﬁ;
JThe Tattooed Brl de/Just Squeeze Me, All three titles are
fully following the structures in DESOR, but found by me
as being identical to Salem, 10Mar52 (see DESCR 504),
(Hoefsmit)
THREE LITTLE WORDS (W 404520) (see Bull83/4-4)s My own
copy on English Parlophone is a genuine take “E™, Some
years sgo, John R,T, Davies sent me a transfer of his ocopy
(™" take) and it is surally identical, So while DEMS re-
ports "E" as the take used, it does appear on both "C" and
"E" stampers, (valburn)

Trombone Red (see Bull83/4-4)s As the Trombone Red
and his Elue Six titles are now "more and more regarded as
true IE items" I am sure many Ellington collectors would
like to obtain these titles, ss I would, Could you ohlige
by including a listing of microgroove issues in the next
Bulletin? (B Lambert)
DEMS comments Sorry, we don”t know of any microgrooves in
this case, EZ}\)} .-*)%

I recall (without being able to put my finger en it at
the moment) a comment in passing on one of Dance’s liner
notes which I“ve been unable to put out of my mind: Some-
thing to the effect that Hodges ducked eut (of s recordisg
session) to buy scme fruit for his monkey, Can any DEMS cor-
respondent tell me anything about Johnny’s monkey? Or was
that just an "iaside" joke? ~ (Hewat)

to date, Mr, Carmack’s list and observation regarding the
LP "™JAZZ MAKERS™ Co CL-1036, The Ellington cut of the
"Sergeant Was Shy"s There 1s only one take of this number
that was ever made in the Brunsviek Studios on 28Aug39, I
have had the opportunity of checking not only the CBS files
but agroup of special engineering books which survived all
these years and have full entries for every working day of
the week when recording sessions were made, On that date
only one take (take "A") was made and processed from each
of the three titles ( "Bouncing Bouyancy™ WM 4062) ("The
Sergeant Was Shy" WM1063)("Grievin’® WNM1065), The LP issue
that claims take "P", this is either from a Radio broadcast
or apickup of the band performing somewhere, One final in-
teresting item on the use of "Sergeant Was Shy™ on the Co-
lumbia "JAZZ MAKERS"™ record., At the time this record was
being produced, Columbia could not find metal parts for
this item, The record was borrowed (78 copy) from none other
than Boris Rose and it was transferred during an actual El-
lington recording session at the Columbias Studios. It is
from the New York session of 9Sep57 and this is exactly how
the recording ledger readss
Jobsf 34715 - September 9, 1957

€0 59716 COMMERCIAL glg ,(B..Rggg., 0‘53" of

CO 59717 (SM41526) TENDERLY (Jimmy Grissom)

€0 59718 AUTUMN LEAVES (Ozzie Bailey) (Remade
October 1, 1957

€0 59719 MOOD IXDIGO

So not only was Rose’s material transferred at this session,
but the time and payment to Rose were charged to Ellington’s
session and even assigned a Master Number ! (Valturn)

ﬁ rm "SKIPFY" WILLIAMS
%y

You are cordially inwi

K
8
i

THE DUKE ELLINGTON SOCIETY

New York Chapter
March 1, 1983

to o Thursday, March 24, Program Meeting at Saint Petar's Owrch when our Special

guest for the night will be terncr smwcphonist, Elbert *Skippy” Willimes, of Duke's 194)-19%44 band., The mseting will

July 27, 1916 in Tuscaloosa, Alsbama, Elbert “Skippy® Willimss pwmnxmmmmmm
1 wags

of 1%4) and left in Mey of 1944. His tanor soophone style reat Her .
ofﬂnmmhuﬂ-ﬂbmhd:-dmﬂmo{mm-ﬂm'Pm'minhgpuyxm.m
Ban

lhmmly!mnmmldmdiw,\.n-dwimulul!l.uomln-thau‘indprivuq-dmhwe
i can

tall it. It's a story that ham't

AN TMPORTANT DISCOGRAPHICAL NOTE ABOUT ELBERT “SKIPPY® WILLIAMS by Richard Fairfield

1943 is a period of recording history that is largely unrepresentsd in Duke's recordings. This was due to the Recording
Ban imposed then and the lack of shwllac. This, however, was a significant year for The Duke. He introduced two me)or work
BMACK, BRORN, AND BEIGE and NZW WORLD-A-XMING at his first and second Carmegis Hall Concmrts. After the first concert The
Duke was offered & long tarm contract at the Hurricane Nestaurant, top billing, and sscurity. The Porties band was at its

ecpanding

peak, its book
and therefore radio trancriptions, a.

ing alsost daily. Were
thers would have bean no By to pressrve for posterity this sionificant pariod. Port
irchacks

y radio bromdcasts during this pericd,
ly, radio broadc
taken by ssatsurs from the brosdoasts, and V-DISCS ware mads.

it not for weekly and soswtimes nightl
ware a8

Discograghical material that sesks to identify susicians during this pariod and qive them crwdit for historical posterity
as well as to trace the history of the hands is oftan scanty and inaccurate. {(Benny Aasland's wixk on this period is the
Dest available.) Such a case is illustrsted by TDES PROGRAM GUEST for March 24, ELBERT “Skippy® WILLIAMS, Since 1943,

however, il'um,nlnylhnh-n. His most known nmwe is SKIPPY or SKIP Willimss. So discographers and writers please
T NOTE of this most unfortunats mistake and start changing your records. Now is the time that FLRERT “SKIPPY" WILLIANG

gets his historicsl duml

The above is extracted from the Duke Ellington Society, New York Chapter,
March newsletter, We bet all our DEMS readers recall the way dear "Skippy"
was finally revealed due to our member H-U Hill (see Bull80/3, pt).
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All DEMS members are urged to assist in this

Duke Postage Stamp campaign run by the DUKE
ELLINGTON SOCIETY in New York,

For your oconvenience please use the form

attached to this DEMS Bulletin,

Dear Ellingtonians Eve-a’ 3re:

The Duke on & UB Postage Stamp.

Qur effort is beginning to anowball.
vary snthusiastic, saying such things as "It's the most uncontroversial ides one could support®
or "What a wondarful ideal®
6th qrade class in New Jersey has adopted the
mmhmlynukdfwaawyafﬂnptum. circulated it and sent in 280 names! A
fow marbers have the
CITIZEN CENTER has pledged 150 signatures! One TUES marber has SET A
1000 narmss. A UNION LOCAL and a LOCAL JAZZ SOCIETY are circulating the petition. And a news
article (sse below) has been writtan about the starp and has brought forth many responsss.

Thess are most exciting responses! Pecple who are ordinarily leery of signing pet
at first suprissd and then say, "$ign for the Duke? Why, sure!” The petition drswuhunqtm
together many pecple who love The Duke, which, of course, is one of the central ideas of the
drive(to prawte intarest, appreciation, and love of the Duke and his music—our TUES purposs) .

Qurently we have about 4000 signatures (408 of our gosl). With your continued involvemant we
hope to have our 10,000 signatures by May 1. That is our deadline for receipt of completad peti-
tions. lhvinhnkhqmmiuautolhshumbc myswmzmwmmw
Service. We will ask

ecase
WWMMUNhtwtm

THE DUKE ELLINGTON SOCIETY
New York Chapler
March 1, 1983

It's the first of March and time for an UPDATE on the TUES campaign to put

Pacple hearing about the petition drive have become

lhnmmunmhqlmtmnwmunlutmm:A
petition drive as a class project! A friend of a

ir OIROIES and they are now circulsting the petitions.A SENIOGR
GOAL of obtaining

itions seem

the Postal Service for dual First Day Cerewnmies-~-one in Washington D.C.,
Duke's m.mmmwv«kuq,mlmmn-mmmdm

TRY HARD TO GET YOUR PETTTIONS IN ON TDME. APRIL IS
to talk about the stamp.

ELLINGTONIA

I would call to your attention one of the wierdest releases
of Ellington-related material that’s crossed my turntable,
something s0 out-and-out bizarre that you could call it
comedy, The title of the altum is ™LUV YOU MADLY ORCHESTRA™
and it"s on the Salsoul label (SALSOUL SA 8507), and I have
to presume that it carries the Ellington family imprimstur,
since it was produced by Stephen James and has liner notes
written by Ruth Ellington, What it is, folks, is s disco
recording, full of electronic warbling and keening, “echo
effects, relentless machine-made bess-drum throbbing, erot-
ic giggles and sighs by women called Marcy Olive, Alfs Ane
derson, Debbie Andrevs and Corinne "Petit Bon Bon" Escanes
(stop me if you’ve heard of any of these people), and no
redeening musical value whatsoever, Except that the albtum
consists (almost) entirely of DE compositions: In The Be-
ginning God (!) / Take The A Train / Satin Doll / I Let A

IN ABSURDUWM

olia / Moon Meiden / Love You Madly / Hippo Hop (7) /
/ Fleurette Africaine / Soda Fountain Reg (yes!)/Fontaine
bleu Forrest / Lotus Blossom. Now, I don’t necessarily
recommend this album, and certsinly not to anyone who has
any serious feelings that Duke is mot to be trifled with,
because even if you listen with a light heart and a read-
iness to suspend all disbelief you don”t really know
whether to laugh or cry at the crassness of it, But if
your stomach is strong enough, and if you want to debate
stringently the question (vide Guather Schuller) of whether
Ellington s music cen retain its full validity outside of
its original, intended milieu and survive in a generalized
reportory, or simply if you are feeling prankish and would
appall an Ellington lover by slipping this on the record
player right after, say, "Such Sweet Thunder" or the 1940
Victors, then you might want to consider this, Definitely

Song Go Out Of My Heart / Caravan / Mood Indigo / Melanch~ not for the faint of heart, however, (Hewat)

Coleman Hawkins” solo on

" )ﬂ

-’y
K I Y | ‘f T /-4 TYLTL o
LINBO JAZ2 i T T Tt ‘q e 1 =
e Dy e
(recorded for Impulse) ° ) ;; - Ab : BL.
1 al o :; ‘bl N /‘m " \
I8 e A D i) e 2.1 KK - AN
N ¥y 1 3 - 1 . 1 ny )| i1t 1 Y AY
} S 1\" z 'l ”t L 1 7 ) {:
Eb3 B X3} b
These 16 bars were taken down by = —'ﬁ n o :Jl Ty ﬁ {
bR o] p -y el 4
Swedish musician Ove Lind, e o Sy . w—
s Ab; ? . el F; ”bm\_
)‘ L4 [ N
. s . N = LL! : 1 .\ ¢ ) o
Originally published in the 11 st X #‘ = ':“ X ‘% "{ -4 T ; = T
i - 1 11 2 g
Swedish Jazz mag ORKESTER Dbm NS AEH q
JOURNALEN,
e A j/p,'-yni/ /
WANTEDS s

ZCETTTEETET RN

I’m still looking for DESORs, although now I‘m missing
only Vols, 2, 3, 4, 5. Anyone having spare copies ?
Please contacts

Alan V. Hewat, Box 88 RFD,

EAST CALAIS, VT 05650,

U, S, A,

I°m looking for Coral 97012( Coral 97015} Session 107,
Please contact:

H. Xkesson, Ponnygatan -2,
S- 212 35 MALMO, / ,

Sweden, / -
(

— - e w ™ -, Eeeee e e oot aneee e e

Many DEMS members are looking for VHS recordings (copies),

PAL system, with DE materisl. Please contact DENS!
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DEAR DEMS MEMBER: \éourba;eqce(s&)z 38:2¢
tonee o:~
NONEY TRANSACTIONS with DENS must be addressed . P -
iy o DBMS BT i
mh‘;m o Bending costs 5:80
SvodeaiH Balance out: §EK.. 22 1yS,
As a result of the present international currency

market ups-and-downs ons of the fauonns alternstives
mst be used (a repesat from previous Bulletins):

1) Cash (the sasiest and fastest way, No exchange THE GOLIEN AGE RECORDS (see 83/1-3) has a new sddress
costs invalved) N e ———
as followss Nieuvezijds Voorburgwal 51-53,
2) 1I.M,0, (International Money Order via your local 1012 RD AMSTERDAM, Holland
z:c; orfice) = pnt:nhl; stating the sctual mm (telephone 020-252281) (Hoef smit)
3) In Zuropean contries you may, in most ocases to
yur own sdvantage, use the following Postal DUT OF PR
Acsount (via your Post Office - or Bank)s INT__BULLETINS
Birgit Aslund, Accnt. WO &M 29 72 = 4, The following back issues are all out of print, They
Centre de Cheques Postamx, vill not be re-printed, tut xeroxed copies may be had
S= 405 05 STOCKHOLX for SEX (S.Cr.) 4370 per page (Note: New price),
Sveden /1 2 pages
EXCEZPTIONS 79/2 10 peges (5 are of current interest)
4) ALl over the world the following AMERICAN EXPRESS 79/3 6 pages
account can be used: NO 3757-035514~01005, lomg /4 & pages .
Assland. (Can take months before reaching Sweden ‘73//3 18 peges g: are of ourrent ;ntcrutg
pages are of current interest
Note: Under present circumstances no Bank Checks can
bs accepted with a Swedish Eank invelved, This :gﬁ :::: (6 are of current interest)
is deeply regretted. 80/4 8 pages (7 are of ocurrent interest)
81;1 7 pages
81/2 7 pages
SAD JNEWS M/z 5 pages
,
Our member Monsieur ANDRES MAHUS, Paris, Prance, died e 8 Pages
on Pebruary 18th, st the age of only 55 years, His 82/3 13 pages
many friends regarded hiz as an expert on Duke’s music 82/4 5 pages
of which he possessed a wonderful collection on records (Pages of no current interest are sdded free of charge
and tapes. wvhen ordering current pages)

SOME LP’S

TO

OF P

@ comvis - ®JAZZ AT COLUMBIA =~ SWING®

This vas a bonus record issued to menbers of the Columbia
Record Club ia the mid-50s and oontains one DE item, "Take
The A Train", in the same version which appears on "Hi-Fi
Ellington Uptown" (CL 830 and subsequent reissues). No
date or matrix mumber given tut I’m presming it’s 10 Aug
‘52, CO 483431,

Columbia CB=16
= COLLECTOR S ITEMS"

®JAZZ AT COLUMBIA -

ELLINGTON
I’ writing to add a fev small iteas to the list so diligently compiled by Brother Carmack
\/l

Also & bonus record from the sane time, oontains one IE
item, "Solitude™, with vocal by Ivie, Again no disco info,
but presumed to be 14Febh0,

Pranklin Mint Record Society (unmmbered) br ;3
GREATEST JAZZ RECORDINGS OF ALL TIME: THE JAZZ SINGERS"

A 4-LP Set, Contains the following DE materials SIDE 5B,
track 31 "I'a Just A Lucky So-And -So (26NovsS5) Mx DSVB
9431, .

SIDE 7A, track 21 "I Can’t Give You Anything But Love", by
Bthel Vaters with DERhO (22Dec32) Mx B-12783-A,

SIDE 84, track 61 “Grievin’", by Rosemary Clooney with
DELX0 (23Jan56) Mx CO 55848,

Time-Life Records TL=J42
THE GITARISTS"

*GIANTS OF JAZZ:

3-LP Set, Contains the folloving DE materials
SIDE 4, track 31 "The MNooche" (40ot28) Mx W A01175-4,
featuring Lonnie Johnson,

SIDE 5, track 41: "Haunted Rights" (165ep29) Mx 55647=2

with Teddy Bunmn,

0OSSIBLE INTEREST
COLLECTORS
(Alan V Hevat)

Time-Life Records 2 J19 "GIANIS OF JAZZ:

JOHNNY HODGES"
3-lP Set, Almost all DE material, and quite familiasr:
SIDE 1+ SJun28 Tishomingo Klues (=A) / 22Mov28 The Klues
With A Peelin’(~D)/ 16Jan29 Flaming Youth{«1) / 1Mar29 Rent
Party Blues (=A) / May29 Cotton Club Stomp (=2) / 20Mar30
When You're Suiling (-d) / 300ct30 (1d Man Hlues (-38)

SIDE 2¢ 46Jun31 Echoes Of The Jungle (-1)/1&.;}1&::&. 34

Of Rlues (Dr Elues) (=A) / SMar35 Tough Truckin’ (=2)
SIIE 3
(1) / 26ar38 Joep’s Elues (~1)

SITE s 22Jun38 Eapty Bellroom Klues (1) / 2brug38 he

Jeep Is Jumpin’(=1) / 24Aug38 Xrum Elbow Blues(-1) / 19Doc58 e

Nodge Podge(-1) /Wanderlust (~1)/ 27Peb3 Dooji Wooji (1)
SIDE 53 21Mar30 Pinesse (Night Wind)(=1)/ 1Sep39 The Rabd-
bit’s Jump (with BS en pianc)(-4)/ 1boct3 Grievin® (-a)/
/ 2iov40 Day Dream (1) /Good Queen Bess (=1) / That’s The
Rlues, 01d Man (-1) 9 Juld1 Squaty Roo (1)

SIDE 63 Nulk1 Passion Flover / Things Ain"t ... /Goin” Out
The Back Way(=1) /1haugh? Hy’a Sue (~1) / 20reb59 Beale St.
Blues («A) / 20Dec66 Ixfahan (no mx)

The balanoe oonsists ef non-IE material. As vith all ef
this series from Time-Life, the set {s handsomly and sturd-
$1y bound, the scund is excellent and a booklet is included
which includes the lengthiest biography I've seen to date
on Johnny (by Stanley Dance), out -by-eut motes en the
musie (by Gary Giddens), with full personnel listings/
/dates/recording info, and an interesting collection ef
photos of that stubby little virtuoso at work and play,

36 n:u:-(-n)/a.u;emccum-:oe-,w
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