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NEW RELEASES

RE~-RELEASES

AND

"GOOD OLD SONGS - Vol,.1"

One DE title included: “Joog, Joog™, recorded 22Deck9.mx

CO 42551-1,

\ |
V! Astan (G) LP -20024

(Yuze)

*DUKE ELLINGTON"

This LP is one you ecan completely forget about, It
contains some selections from the 14Deck3 Carnegie Hall
concert, earlier released on various labels, As you all
know the complete version is to be found on Ember 2001,

y{. CES Sony (J) 4OAP-2771-2 "NEWPCRT JAZZ FESTIVAL =

o
v

= LIVE" L
Same s Columbia C2 - 38262,4,.L
CBS Sony (J) 25AP= 2776

/ *THE PERFUME SUITE"
Sane as Columbia PC-38028 (in Europe on/ff }285953) (Yuze)

®IHE GIRL’S SUITE"™ /

CBS (F) 66607 "THE COMPLETE DUKE

ELLINGTON 1947 - 19527
SIDE A: “1hAugh? Hy a Sue =1 / Lady Of The Lavender Mist
=1 ] Women (They’1l Get You) =1/ 1Seph? It's Monday Every
Day =1/ Golden Cress =1 /29Seph? Put Yourself In My Place
Baby =2 / Cowboy Rhumba =2
SIDE Bt 29Sepk7 The Wildest Gal In Town -1 / I Fell And
Broke My Heart =1 / 30Seph? Antidisestablishmentarianis-
mist -1/Don’t Be So Mean To Baby =1 / 4octé? It's Med,
Mad, Mad -7 / You Gotta Crawl Before You Walk -1 / 2octh?
Kitty -1
SIDE C: 2octl? Brown Fenny -2 / 6octé? Change My Ways
=2 | Boogie Bop Blues =1 / Sultry Serenade -1 / Stomp,
Look And Listen -1 / Air Conditioned Jungle -1 / Three
Cent Stomp -1
SIDE D:
Believe He's Mine =1 /14Novh? Take Love Easy =1 / I Can’t
Believe That You're In Love With Me =1/ How High The Moon
=1 / Singin” In The Rain =1 / 18Nov4? Do Nothin’ Till You
Hear From Me =1
SIDE E: 20Nov4? Don’t Get Around Much Anymore =1 / Once
Upon A Dream =1 / It's Love I'm In =1 / 22Dech7 I Could
Get A Man -1 / On A Turquoise Cloud =1 / 30Dech? A Woman
And A Man <1 / The Clothed ¥omen =1
SIDE F: 30Dechk? New York City Blues =1 / Let’s Go Blues
{no allocated matrix) / 4Sephg You Of All People =1/
Creole Love Call =1 / The Greatest There Is =1 /Snibor =1
/ 22Dec49 The World Is Waiting For The Sunrise <1
SIDE G: 22Deck9 Joog, Joog =1 / Good Woman Blues =1 / On
The Sunny Side Of The Street -4/B Sharp Boston =1/ 20Nov50
Build That Railroad =1 /Love You Madly =1 /Great Times =1
SIDE H: 10May51 Fancy Dan =1 / The Hawk Talks =1 / VIP's
Boogie =41/ Jam With Sam -1 / Monologue =1 / 2&May51 Ting-
«A-Ling =1 / The Eighth Veil -1
SIDE I: 24May51 Brown Betty =1 / 7Aug51 Deep Night =1 /
] Please Be Kind =1 / Smada =1 / BAug5? Rook-Skippin” At
The Blue Note =1 / 7Dec51 Bensonality =1 / 11Dec51 Blues
At Sundown 1
SIDE J: 44Dec51 Duet -1 /Controversial Suite =2 / Azalea
=7 ] Vagabonds -7 / Something To Live For -7
SIDE Kt 30Jun52 I Love My Lovin’ Lover -1 / Come On Home
=1 ] Nov52? The Blues =4 / Body And Soul «1 / 22Dec52
Primpin” For The Prom =1 / The Vulture Song =1 / Follow
Me -1

J SIDE Gs

(2-LP Set)
(Yuze) U
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SIDE Lt “Liverisn Suite® (I Like The Sunrise, Dance No.1,
2, 3, b, and 5)
The enclosed booklet gives matrix numbers only —no take
information,
VA few remarks: SIDE F"Creole Love Call™ is take -1, Take
-2 is only to be found on the Columbia 2-LP Set KG-Z3341,
*B Sharp Boston" same ss Columbia PE~7, take -1,
{ SIDE J: "Azalea™ is different to UTD 2004, "Vagabonds” is
different to Franklin Mint and UTD 2004, which in turn is
different to eschother, ™"Something To Live For® is
\jdifferent to UPT 200k, SIDE K "Blues" and “Body And Soul™
are the same s on UTD 2008, (ni11)
|"He Makes Me Believe", "Something To Live For" and "I
Love My Lovin® Lover” previously unissued, "It’s Monday",
"Put Yourself™, "Wildest Gal", "I Fell", "Don’t Be So Mean",
"Once Upon A Dream”, "It’s Love I'm In", "You Of All",
"World Is Waiting®, "Azalea®, "Body And Soul™ and "The
Vulture Song" previously unissued by Columbia (CBS) onLP,
though some have been issued on FIC, (Contijoch)

(6-LP Box) \/Regarding my comment published im BullBk/4-5 regarding

hitherto unreleased (on LP) issues of 78rpa material, this
set contains quite a number of these from the Columbia/CBS
files, some previously unissued in any format, ... At this
point, I have nothing to offer regarding the accuracy of
the published discographical information included until I
have had the time tomake extensive listening comparisons,

(Carmack)

\/Qg!g_mgnm Further research as to takes, etc, is un-

doubtly needed, A few of the above given remarks are con-
tradictory., We have to await further investigation results
to be forwarded,

{
Vsioe 1 "Deep Night", "Please Be Kind", "Smada" are in the

booklet said to be from BAugh?,

11Novk7? Progressive Gavotte -1 / He Makes MeV SIDE F Concerning "Creole Love Call" our latest research

efforts resulted in the following:

41688~ UTD 2003
41688-1 Columbia 1-369, CL-558, CBS 66607
41688-2 Columbia KG-33341,

“JAZZ ANTHOLOGY" (4-LP Box)

This issue is reported to contain "Black And Tan Fantasy”
(DERho)/"Blues™(JB & DE) / "Primpin’ For The Prom"(DEtho)/
/"A11 Of Me"(DEtho), The balance is not by Ellington.

TREASURY SHONS 13 & 20 April 1946

13aprb46: Jem-A-Ditti / Blue Is The Night / Passion Flower
¢ Closing

20Apr46: A Train(theme) & Intro. / The Mood To Be Wooed /
/ Caraven / (DE Bond promo, pBS background) / Don’t Take
Yout Love From Me / (Station break) /A Train(theme) & Re-
turn / The Blues (from BB.B) / (DE Bond promo, pBS backe
ground) / Sono / One 0°Clock Jump / 1°m Just A Luecky So-
And-So / Riff Staccato / Just A-Settin” And A-Rockin’
L Closing

As pointed out in the scripted notes the band resumed
their partiecipation in the Treasury Series quite un-
announced, and the only portion in existence from the
13Apr46 show is the one included sbove, now for thefirst
time on any issue, The program originated from KABC {nSan
Anton, Texas, bt the portion preserved was taken down via
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KECA,Los Angeles, The AFRS did not inthis case, nor con-
cerning the 20Aprd6 and the 27Aprdéé broadcasts, record the
shows, thus making these performances rather rsre, even
amongst the most advanced collectors. In DESOR is "Fickle
Fling" mentioned preceeding "Jam-A-Ditty", but, as point-
ed out in Bull81/5-2, this *Fling™ is from 13 Aprdb,

Nothing has earlier been issued from the 20Apri6 Show,
except one title, *"One 0°Clock Jump", once svailable on
Jazz Society AA-565 (78rpm) retitled "Half Past Midnight

Jump™ and later used for the following microgroove re- /

leases: CAD 2051, Parade 5013, and Family 641, The sound
on the DETS LP is however superior - of course,

As for the solo responsibilities mentioned by DETS, we
would like to exchange 1J for CA on "Blue Is The Night",
Origin: Washington, DC, from the stage of the Howard

Theatre,
! D.E.T.S. 35 TREASURY SHOW 27 April 1946

A Train(theme) & Intro. / Stoopy Jones / Moon Mist / (DE
Bond promo) (p background by BS) / Just A-Settin” And A-
Rookin” / I Can’t Believe That You’re In Love With Me /
/ Sophisticated Lady / (DE Bond promo = pBS) /Jennie /I'm
Just A Lucky Sc-and-Sc (& Statior tresx) j Come Suiday -
Light / (Bond promo excluded) / We’ll Be Together Again /
/ Hollywood Hangover / Subtle Slough / (DE Bond promo,
pBES) / Perdido & Closing

Nothing whatsoever of the above has been issued before in
any form, Here is the complete show for your spinning en=
Jjoyment for the very first time,

Arong the so0lo responsibilities stated in the accompany-
ing notes, we would like to correct the trombone parts in
the BBLB excerpts to have been tsken care of by Clsude
Jones, not by LB, And instead of mentioning JH in the
latter portion of "Light"™ we would like to add TJ/CA, For
"Hollywood Hangover™ we would like to extend the stated
RN pert as being s CA/RN(chase) portion,

Origin: The Munjcipal Auditorium, Worcester, Mass,

' D.E.T.S, 36

V@ Sounds Grest Live SG - 8005

niss CJ to be mentioned preceeding the vocal by AHir, One
more remark considers "9:20 Special”™ where sgain we would
like to exchange TJ, but this time for RN,

Originationt Dartmouth College, Hanover, NH,
v" Dootor Jazz (J) K418P 62767 *DUKE ELLINGTON =
« ALL STAR ROAD BAND™ (2+LP Set)
Same as Doctor Jazs W2X 39137, (Yuze)

. Nontage 4 *JIMMY RUSHING"

Contains songs by Jimmy Rushing taken off of the radio,
The last two numbers are live broadcasts by the Duke snd
announced by him, They are "Little Flower Of Africa” and
"Montage Tonight", (Hibler)
DEMS comment: This Montage LP seems to be the same as the
Montsge 20 issue mentioned in Bul180/4~2 and 81/1-3 where
Mr, R{11 jdentified the DE portion te come from a "Tonight
Show”, Sepb2 (see DESCR 834a-b),

"ALL STAR JAZZ
- _Sﬁg.l“!o.‘l = MAHOGANY HALL STWP",

30Dec57: Ballet Of The Flying Sources/Such Sweet Thunder
The above DE items are included in the complete sound-
track of the 30Dec57? Timex All - Star Jazz Show, The
fidelity of the DE tracks is superior to that of Kings Of
Jazz KLJ=20030, Moreover, I believe this is ™fresh"
material since it now offers the dialogue between the
Duke and Steve Allen, which is omitted from KLJ-20030,
Sounds Great Live plans to release complete soundtracks
from all five of the Timex telecasts, (They omit the ad-
vertising commercials for Timex watches, which is probab-
1y as welll),

Sounds Grest Live will send a free catalog by writing
thea at LEGEND RECORDS INC,, P.O. Box 1941, GLENDALE, CA
91209, U,S.A.

Stratemann wrote the liner notes for SG-8005,

(Jacobs)

TREASURY SHOY & May 1946 \ @) Unique Jasz (1) ws-35) (¥} wDwxE PEATURES HoDGES™

A Train(theme) t Intro. / Just A-Settin” And A-Rockin”

/ (DE Bond promo) / 9320 Special / I Can’t Get Started /
/ Flemingo (nc) / Fancy Dan / Diminuendo In Blue - Trans-
blucency = Crescendo In Blue / (DE Bond promo, pBS) /
/ Someone / Three Cent Stomp / (DE Bond promo, pBS) / I'm
Just A Lucky So-And-So &t Closing

This show was somewhat shortened due to a horse race
which had to be covered by the ABC, The AFRS is now back
recording the DE Treasury Shows, MNost of the selections
were used for their transoription series (DWD-63 L -64),
The latter part or “1 Can’t Get Staried* is the only item
to have been available on LP before (Jazz Sooiety AA-501)
(dubbed by Musidisc), A surprise is "Flamingo™ which was
found just in time for this DETS release, In the notes we

M‘

SAD NEWS (NY Times 84-04-26)

JUAN TIZ0L DEAD; EERRErEE S
JAZZ TROMBONIST =2

when the Ellingisn band wes broad
a
i weuild sound with his band.

Pertormed in Duke Eflington’s Joined Band in 09
Ms. Tisol jatmed
Band for Nearly 20 Years  scariad ket be thougns o
. , - melodies”” bt which, in
— ‘Caravan’ Composer mz%m.mhhm
Middie flavor. Comsequantly,
By JOHNS. WILSON Y. v ouch lutles s Cars-

Juan Tuel, & velve irembonist who :un.:uul 10 the ‘.;'l
played in Duke Ellinglon's orchestre mciuded * Brava,” * n
for nearly 3 yean and b ‘c:.
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WANTEDS
Does anyone know of any plans to reissue the 1953 to 1955
CAPITOL recordings or perhaps issue some of those
titles for the first time (other than on Up=To-Date)?
Vith the exception of the Pickwick issue and a couple of
abridged Capitol reissues, my collection is lacking much
of this materisl and I oennot seem to find anyone with
copies of the original issues for sale,
issued on the World Record Club label and any ef those
issues would also interest me,
from this period for sale should contact me,
interested only in s set price - not auction bidding,

Elliott W, Carmack,

ALLENSTOWY,

Ring Dem Bells (1946) / Day Dresm (1945) / Jump For Joy
(19447) / Warm Valley (1945) / Rockabye River (1946) /
/ Whispering Grass (1940)

The Mood To Be Wooed (1945) / The Jeep Is Jumpin® (19447)
/ I Don”t Mind (1944?) / Passion Flower (1945) / Hop,
Skip And Jump (19447)

This LP must be a real nightmare to discographers, To my
ears all tracks are new on aicrogroove, "The Mood To Be
Wooed" is probably from World 7799 - 7808, 2JanS, and
“Passion Flower” froa World 8509 - 8518, 7Augh5 - but all
the others? Bl
All DEMS members are asked for further help trying to
trace the real origins for the selections contained in

this confusing LP .
18 ©0 ng LP release ( ctd. on psge 6)

Soae of it was

Anyone with extra copies
I would be

28 Ferry Street, Apt. 1,
NH 03275, U.,S.A,
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“fit DE STUDY GROUP

CONFERENCE

The conference was a great succes. There will be certainly
a full report, made by Don Miller, who may be very proud
with his many friends, for this tremendous job, they all
did so very well,

I would like to give you only some personal impressions on
the many highlights of this conference,

The first day started with the
Aasland. He could not come, but had send a
a letter. Don read us the letter and we all 1listened to
the cassette, We heard Benny on the age of 18, when he
played "Rose Room", with his orchestra, exactly as the
recording we all imow by heart so well, And we listened to
Alice Babs, on the age of 14 when she sang in English, a
language she could not yet understand,

Also on the first day thers was a discussion between
Gunther Schuller, Bob Gustafson, Jeff Lindberg, Douglas
Richards and Mark Tucker. All these experts are trying to
get Duke's music written down on paper. And I must. confess
that although I knew why they try to do this, that this
discussion made things much more clear to me, For people,
ike me, who can not read one note of music, the only way
of enjoying Duke's music is to listen to it, But for
experienced musicians, who can read music, there can be an
even greater joy, to read his music., when you listen, you
are captured in time, You can go back and listen again,
but when you read, you can stand still and overlook the
beauty of the composition and admire the skill of Duke as
a camposer, All the discussants agreed that it is wrong to
say that a young musician should not be influenced by the
great people who played before his time, Wether a solo
should be played exactly as it wvas written down or not,
wag another question, But they all agreed that the scholar
should first try it and when he had got the feeling, he
could be left free and find his own way. Sometimes it
cowld happen, that they found same notes in the recording,
that must have been wrong. But not always the "right" note
was the begt one., Cunther stated that he had to go back to
tre "wrong" notes sometimes, because they sounded simply
better.

presentation of Benny
cassette with

Another great presentation was done by Jack Towers. He
showed us how he cleaned the tapes, made fram the acetates

in order to get rid of the noise. He didn't give the
impression that he thought it was samething special, but
it certainly is, and we all were tremendously impressed
and very grateful for all the work he has done for us all
these years. It was very wise that his demonstration was
recorded on video, You surely must see it before you can

believe it,

The concert, given by Brooks Kerr and George Duvivier wvas
fantastic again, There was a very little bit of Brooks
in Duke's music this time, but Brooks' taste is so Dukish
that it seemed that Billy Strayhorn was back again,

2t nothing made a greater impression on me than the
concert, given Ty the Universiiy >f illinois At Chicago -

MAY 16-19, 1984

Jazz Ensemble under the direction of Richard Wang.

We had just enjoyed a demonstration of Duke in
quadraphonic sound, given by Johmn Gill. We heard the band
better than we ever heard it on stage. It was the highest
possible quality of recording one could ever have heard,
When we entered the concert-hall where Richard and his
ensemble should give the concert, I said to him: "Richaxd,
that will not be easy after this tremendous demonstration
of Duke's music." "But this is live", he answered, And
that's just it! A recording of that concert would not make
the same overwhelming impression as when you are present
and you are sitting there: surrounded by the biggest group
of Ellington-experts ever together, listening to the music
that you have listened to constantly almost all your life,
facing a group of young people, very well aware of the
fact that they can never reach the same level as the
Fllingtonians, but giving a performance with so much love
and devotion and so much respect and good taste, that you
get tears in your eyes. Thank you, Dick! Thank you, boys!

The last day started with the presentation of wWillis
Conover. We 2ll agresi that it should have Lyen the last
presentation, It was quite difficult for the twoe other

speakers that morning, both giving very interesting
presentations, to get our minds back in the auditorium
again, after Willis' presentation.

Willis, who stayed at the conference from Tueaday until
Saturday, and who we have seen and spoken maxy times these
days, is not only a man who speaks the English language
impeccable, but also knows to choose his words, I don't
know: maybe he is, but certainly he might have been a
great writer. There is nc doubt that he admi red Duke very
much, but the way in wich he gave us a testimory of his
love for Duke made such an impression on everybody that
there was a complete silence when he finished. No applaus.

Only after Don Miller had thanked him, wve gave him a
gtanding ovation.

Apart of all these great moments during the sessions, we
had many wonderful evenings (and nights) in the

hospi talli ty-room, where we met many 0ld frienda and even
more new friends, Too many, to start mentioning thea. 1

have to make only one excepton for a lovely lady, who
saw Duke and danced to his music in Washington in 1925,
To have met her and to have spoken with her wvas already

worthwhile to have crossed the ocean.

Eddie Lambert, Klaus Stratemann and myself (all three with
the happy campany of our wifes), were the only FEuropeans
present in Chicago. The firat letters after the conference
have already crossed the ocean, fram American and Canadian
friends, telling me that they will came to Manchester,
next year, I sincerely hope that many Europeans will De
present in Manchester, because I know that they will enjoy
a conference like this, as much as I did last year In
washington and now in Chicago.

Slef Hoefsmit,

-

E

THE MAHUS

The listings for the auction of André Mahus' tape-
collection, made by Sjef Hoefsmit and Klaus G¥tting, were
presented during the fifth Duke Ellington Study Group
Conference, held in Chicago from 16 until 19 May.

On the same day (the 16th) the listings have been send to
all those people who had already asked for a copy.

There are two small and 8lim volumes., The first one
contains the whole collection in chronological
and starts with a clear explanation of everytling,
should know, before one starts to use these listings.
The second cne gives for every reel the contents in order
to give full information what one could obtain, when one
wants to make a bid on a reel,

Having two listings makes it very easy to go through the
collection, in order to compare it with his private
collection.

To make it possible to make such a alender listing of
this huge collection, as much as possible the session-
numbers of Duke Ellington Story On Records have been used
otherwise it would have been impossible to make these
listings in such-short notce.

sequance
one

COLLECTION

Two other remarkable facts are: there will be a listing
gend to all those who have obtained one or more reeals
fram this collection with the names of all the winners

that gave their permission to use their names. This makss
it possible for everybody to start making exchanges,

And the second remarkable fact is that for people who
have no playback-recorder for 26 cm. reels, there is the
option to have the reels cut in two reels of 18 om,

without loosing anything of the recorded material.
For those who have not even an 18 om, unit, we have found
a solution by copying the material on cassettes. The only
problem here will be the time involved, But we are very
happy that this wonderful material is available for
everybody who wants to listen to Duke's recordings that
have never been issued.
The closing date for the auction will be 1 January 1985,
Everybody will have plenty of time to make up his mind,
For people interested, who have not yet asked for a set
of 1istings, or not yet recieved the set they have asked
fors please contact Sjef Hoefmmit, Valkenstraat 35,
4847 TH TETERINGEN, The Netherlands.
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VIDEO

VIDEO CASSETTE (VHS - American standard) "ALL

STAR JAZZ" *VOL, 1"
A series of shorts from older films Bessie Saith (ST.
LOUIS BLUES) for example, also contains Duke s SYMPHONY
IN BLACK = fashinating but reprocessing film and sound to
video is only partially successful, (Morton)

. VIDEC CASSETTE (VHS - American standard) #ALL STAR
GOLDEN CLASSICS - THE DUKE ELLINGTOR STORY"

Contains (1) "DUKE IN CONCERT 1962* (Goodyear TV): Both
’ sound & video transfer is extremely poor = however all
titles from it appear to be here,

(2) "BLACK AND TAN FANTASY", listed as 1930 - considering
the age, the sound & video transfer actually better than
above = Juan Tizol definately present,

(3) "DUKE = “CONCERT COTE d’AZURE'® - 19661 A TV program
called "N,E,T, FESTIVAL" with Ella Pitzgersld (she is
never shown) in black t white, contains *"Such Sweet
Thunder®, "Black And Tan Fantasy”, “Creole Love Call®,
*The Mooche” and "Ls Plus Bslle Africaine”, Interesting
ssterial sllasadly from Cote d"Azure. I suspect these
{tems were filmed sowetime during July 27-29, 1966, A
fair part of the program desls with Picasso statuary., In
sddition there is a trio performance, untitled tut very
repiniscent of "XKinda Dukish”, This was obviously recorded
during the day in vhat sppears to be acourtyard again
with the use of carvings and statuary by Marcometti, From
there Duke and artist from Miro walk through another

NEWS

courtyard to examine more carvings by Miro then into -
nother trio piece - familiar but untitled while Miro and
his carvings look on. Then an incredible piece of filming
occurs, & shuffle tune, Things Ain"t ..., starts off in
the afternoon then when Hodges steps up to solo the scene
changes to anight concert with everyone dressed in suites
whereas before they were all in shirt sleeves, The final
selection is "La Plus Belle Africaine”, Duke does the
intro and sounds very faailiar to Verve 8701, although the
performance itself does not, A besutifully photographed
concert, unfortunstely the film appears slightly faded,
because of the transfer to video cassette perhaps? There
is one great scene, totally unforgettable, of Hodges clos-
ing his eyes and apparently catching a few winks of sleep
during Harry Carney’s magnificent solo!

Unfortunately All Star Video "forgot™ topay any royalties
and was sued out of existance and thus these cassettes are
no longer being manufactured., Thus you must look to find
retailers who are willing to part with them, I don’t know
if they got to Europe at all. These appear to be the only
Duke cassettes I have been avle to riad. Does anyone know
the whereabouts of others? (Morton)

\
\’. By the way I bhave viewed the cassette of Duke’'s

Sacred Concert performed last year in St, Pauls with
British orchestra and commentary by Rod Steiger and Doug-
las Fairbanks - incredibly disappointing. @ Quorton)

on—C-OEUMBIA-

RECORDING SESSIONS

. Thanks to our member Mr, Moriarty, Ireland, we have just been able to produce the following table concerning the

Columbia CS-8241 LP "BLUES IN ORBIT:
S

The Columbia Studio on East 30th Street in N.Y,C, (Midnight until about 5:00)

2 December, 1959
EE———

RN, B¥mn BWood MGee, JHtn RP JH PG HC, DE BS JWde JJsn

CO 644kt  THREE J°S BLUES tsJHtn Co CL-1445, CS8241
2 BROWN PENNY (omit RN JHtn RP PG) JH unissued
3 PIE EYE’S BLUES RN tsJHtn Co CL=14h5, CS=8241
A C JAN BLUES viRN MGee PG BWde clJHtn - -
S  SENTIMENTAL LADY JH unissued
6 SWEET AND PUNGENT c1JHtn B¥ood Co CL-1445, CS=8241
Note: Abridged on some releases (Philips B-A700AML # CBS 52550)
Same location (Midnight until &g3¢) 3 December, 1959
9
Seme personnel, except PG absent
CO 644k7  SMADA JH RN Co CL=1445, CS~8241
8 BLUES IN BLUEPRINT (RN BWmn BWood JHtn RP HC BS JWde JJsn) bclHC Jwde RN - .-
9 IN A MELLOTONE HC RN - .-
S0 THE SWINGERS GET THE BLUES 700 MGee RN JH - .-
51 THE SWINGER’S JUMP DE JH RN JHtn BWood clJltn - ’ -

Notes On "Smada” BS for DE on the last six bars,

"Blues In Blueprint™ originally titled

q.‘ .'.

*The Swingers Get The Blues Too" originally as "Those Everlovin’, Gutbucket, Swingin’ Blues”,
*The Swinger’s Jump” originally "Last Minute Elues”,
Other mono issues: . Philips BBL-7381, B-A700ML,

Other stereo issues:

Philips SBEL-567, BA700ABY, CBS 52550.

The remaining two selections on the "Blues In Orbit" altum comes from the following two recording dates:

Personnel uncertain
RCHO 407?77 BLUES IN ORBIT

RN, QJ Bwan JSrs, JH HC, DE JWde SwWrd

CO 62260  VILLES VILLE IS THE PLACE, MAX JH HC RK

12 Fabruary, 1958
DE (there is s different take in circulation among collectorsy

25 """“ﬂ; 1959
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FPonit Centra/Pablo PBX. 7002 *ME GENIUS

OF DUXE ELLINGTON®

(3-LP Box)

Contains three LPs, one dedicated to "THE PIANISI™, oneto
*THE COMPOSER™, and the last to “THE BANDLEADER™, Pablo
material, details not at hand at press time,

. Ponit Centra HB 6018 “CARNEGIE HALL COMCERT
JANUARY &, 1946" (2-LP Set)

Same as Prestige P. 24074,
Fonit Centra HB. 6056
DECHERER 27, 1947%

Same as Prestige P« 24075,

Fonit Centra HB «6059

JANUARY 23, 1043%

Same as Prestige P« 34004,
Ponit Centra HB = 6065

' DECEMBER 19, 1044»

Same as Prestige P - 24073,

‘ Fonit Centra HB- 6074

Deteils not st hand at press time,

. Fonit Centra HB 6090 “DUKE ELLINGTON® "SECOND
SACRED CONCERT* (2-LP Set)

Same as Fantasy 8407/8.
Ponit Centra HB- 6126
AMERICAN SUITE®

Same as Fantasy 8419,

“CARNEGIE HALL CONCERT
(2-LP Set)

“CARNEGIE HALL CONCERT
(3-LP Set)

“CARNEGIE HALL CONCERT
(2-LP Set)

*THE GOLDEN DUKE"

*DUKE ELLINGION® “LATIN

Pranklin Mint Unenumbered "™IHE GREATEST RECORDINGS
OF THE BIG BAND ERA = ARCHIVE COLLECTION" Vol,55 t(osg
(FN-8055/8066 in "wax" next to label) (2-LP Box

One LP is a1l DE (Duke Ellington Vol.2) as follows:

(continued from page 3)

First half presented Don Gillis compositions. He also di-
rected, Despite titles as "Boogie In Brass", “"Bobby Sox",
wJukebox Jive" and *"Deep Blues" it turned out to have
nothing to do with jasz - es Charlie Mingus put it: mOb-
viously the composer hated jazz".

Something else happened as Duke took over the second part.
This i{s what is eentained onthe LP, It started with "Night
Creature”., According to Mingus "this was the compositiom
that made it", It was followed by "New World A-Comin’",
and the piano soloist here is Don Shirley, The performance
was such a success an encore had to be produced, a Medley
of familiar DE melodies (not known to have been recorded),
Then followed "Harlsm", originally once written for this
orchestra, this time however togsther vith Duke and his
men, Contemporay judgement froa the occassion vas that
DERhO and the NEC Symphony was OK, Don Gillis could have
been left out,

VOA and AFRS transcribed the concert, It was also the
very first remote three track stereo recording ever made,
here of course reduced to two track stereo, This recording
was not so long ago anoounced to be issued on a label
within the Meritt Record Society’s Ellington series, but
for unknown reason withdrawn, Instead we now have it on
Musica Jazz., Is there some connection between Meritt and

SIDE 55A: Jack The Bear /Concerto For Cootie /Cotton Tail ;) Musica Jazz?

/ Never No Lament / Flamingo / Take The A Train
SIDE 55B: I Got It Bad / Chelsea Bridge (2Deck2) / Main

Stem / Carnegie Blues / Transblucency / Tulip Or Turnip
Carmack)

Franklin Mint Un-numbered
?F ALL TIME « GREAT ARRANGERS AND
Jazz-033/034/035/03 in "wax", resp,

(b-LP Box)

SIDE 35A includes one DE item: 4Feb63 Suite Thursday,
(Carmack)
Heritage (J) MFPL = 82801 = 82810 "ALL HIT
SONGS FRON 1001 (10=LP Set)

using various 78°s., Two DE tracks are included:
Caravan (~2) / 16May33 Stormy Weather., (Yuze)

(J) VDi-5638 *DE £ COLTRANE"
Gaue &5 (Yuze)

Tipdlse AS = 35,
@ = () RroL-285- 2602 "IHE DUKE ELLINGTON
Collection of RCA Victor 78°s, 260ct27 = XSephb, 128

titles, including 4 each of DE-JB, Bigard, Hodges,
and Stewart combos, Familiar material throughout. (Yuze)

Omnibus

@

Musica Jazz MJP 4021 "DE - LE SUITES *SINFONICHE ™~

"DE AND HIS ORCHESTRA WITH THE SYMPHONY OF THE AIR"
SIDE 4: 46kar55 New World A-Comin’ / Night Creature, Pt.1,
Pt.2
SIDE 2: Pt.3 / (A Tone Parallel To) Harlem {Pussteri)
AS in the case with all other Musica Jazz LPs this one is
sold together with the Musica Jazz mags, in this case the
May 1984 issue, which includes a special Duke tribute,
"Decennale Ellington™, 46 pages with contritutions by
Leonard Peather, Antonio Berini and Giovanni Valonté,
together with many good pictures,

As to the LP we will give some of the backgrounds and a
few details not mentioned neither on the sleeve mor in
the mag: “"Excursions In Jazz" was the name of a Carnegie
Hall concert that took place on the above mentioned date,

"THE GREATEST RECORDINGSY

90/ ¢ This is an important and interesting DE release — much

welcomed,

"EIG BAND JAZZ - PROM THE
(RCA Special Productsg
(6-LP Box

A few DE items included: A Gypsy Without A Song / Take
The A Train / Just A-Settin’ And A-Rockin” / The C Jam

: Smithsonian R- 030
BEGINNING OF THE PIFTIES"
(DMK-0610)

Blues / Main Stem / Happy Go Lueky Local (Carmack)
" @ Tire-life sTBB-O5 *BIG BANDS - DUKE ELLINGTON"
(2-LP Box)

SIDE 13 16Jan™ Rockin’ In Rhythms (=2, previcusly unissued
in USA) /10Dec30 Mood Indige (-1) / 7Mar29 Hot Feet (-2)/
/ 16Jun® Echoes Of The Jungle (-1) / ZMay29 Cotton Club
Stomp (=2)

IiC 2: 414pr30 Doublz Chesk Stomp (~2) / i0Jan3¥ Soii-
tude (=1) / 26Sep33 Rude Interlude (~2) / 9Jan3k Stompy
Jones (=2) / GMay34 My 0ld Flame (=2)

SIDE 31 45Febhk1 Teke The A Train (=1) / 1bMay45 In A Sent-
imental Mood (~1)/2Julé1 The Brown Skin Gal (=1)/11May45
Caravan (=1) / 2Julb4 Jump For Joy (-1)
SIDE &t 1Decks I'm Beginning To See The Light (=2) / 28Deck0
Flamingo (=1) / 1bMayh5 Sophisticated Lady (-1) / 26Seph1
Rooks In My Bed (=1) / 1hMaydS It Don’t Mean A Thing (-1)
/ 300ulsS Time’s A-Wastin® (-1)
Balf-speed mastered series inoonjuction with RCA records,
(For some reason a picture eof this LP Set was included
in connction with the Doctor Jazz W2X=30137 release (see
BullgA/2-3), (Carmack)
DEMS: (This was an editing error. Our apologizes!),
/
¥ Time-life STL=J 21 ®GIANTS OF JAZZ -~ BEN WEBSTER"
(Columbia Special Products) (3-LP Box)
Contains a mumber of DE recordings: 2NovkO Linger Awhile
(=2) / 2MovkO Stardust / SJunk1 Just A-Settin’ And A<Rock~
in’(=1) / 26Feb42 What Am I Here For? (=1) / 26Augh2 Main
Stem (-1) / 23an43 Bojangles (Carmack)
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TEN YEARS LATER

I can tell you that it was not easy to make this compilation of
interesting recordings for the occasion of the FIPTH DUKE ELLINGTON
STUDY GROUP CONFERENCE.

1 wvanted to restrict myself to recordings, made in Burope only, an a
gesture of bringing back a little bit of the overviwlaing abundance
of music Duke brought to our continent. But I couldn't get around of
one part of a Newport-concsrt,

1 wanted to present to you only completely fresh compositions,

1 failed again.

1 also vanted to do something, agreeadle to the ear, ss Duke used to
say,

And most of all, I only vanted to use [irst-rate quality recordings,
and that was qui te impossible,

What you are going to hear is the result, I hope you like £t,

Duke used to start his concerts with IACK AND TAN PRNTASY, CREOLE
LOVE CALL and THE MOOCHE. I have always appreciated this as a rwvard
for his loyal old fans, Whatever the problems you could have wvith
fresh work, later in the concert, this made you feel at home and
made you also give full credit to Duke for the rest of the progras,
! rave not found a more inspired performance than the one he did in
Newport the Sth of July 1963, Lavrence Brown gave us 8 chorusses and
the band loved it, Lavrence never did a thing like that in Burops...

Another composition that Duke very oftsn played at the beginning of &
concert was ROCKIN' IN RHYTHM. It vas always preceded by a little
pianc-tinkling: XINDA DUXISH, But in Paris, on the YOth of Jauary
1965, he started vith CAROLINA SHOUT, Record collectors have this
version on Jaxz Club 124. He did two comosrta that day. What I toock
{s fram that other concart, and probably taken from & radio broadcast
or a telecast, where Duke gives his comment alter the intro,

The most difficult choise vas the longer vork, Duke noxmally played
in the first half of his concerts. Many of these longer vorka sound
qui te the same f{ram one concert to another 1ike HARLEM, Others have
never been performed better than in the reoording-etudio 1ike SUITE
THURSDAY. There are fabulous recordings of AD LIB ON NIPFON and T0GC
BRAVA, but I have chosen LA PLUS BELLE AFPRICAINE. It is japossible to
say vich Africaine is indeed "La Plus Belle”, Wt it is one of the
sagter~pieces that vas alvays perfomed differently in svery conoert.
Duke premiered it in Paris, the 29th of Janusry 1966, But then it wvas
23411 not complete, The solo-part of Harry Carney v not yot
included. The first perforwance vith Harry, «» imov of, ie from
Copenhagen, the 6th of Pebruary. I chocse the one of two days later
in the Xonserthuset in Stockholm.

I have no exuse for the next number. Only that it followed LA PLUS
BELLE AFRICAINE. You all have this on records, but the way in vich it
vas perfommed here in Stockholm and the way the audience reacted,
made it simply impossible for me to stop the recorder. The reference,
Duke made about the end of the concert, ment that Ella took over,

What about fresh titles? You have not yet heard one of them. Here is
the first: MOON MAIDEN. You must have a perfomance on a Pablo albua,
vhere Duke sings it at the pisno, but this is the only one we have
vith the full band. There must be another one, made in the studio for
Readers Digest. This one however ia taken fros a portable recording,
made behind the iron curtains Prague, the J0th of October 1969,

Nowv ] have started vith fresh material, I should go on, dut I
couldn't help it that the next one was preceded by JUMP POR JOY,
1 feel sure that my friends of the Ray Nanoce Chaptar agree that I
couldn’'t leave it out,

The fresh title is HE NUFFED 'N' PUFFED. Both titles are played
immediately after the performance of ROCKIN' IN RRYTHM that ia on
your Jazz Clud 124 slbum, I just mentioned. The title of this album:
“Duke Ellington In Europe, Volume I". Por this Ray Nance perforwance,
you don't have to wait any longer for Volume II. When it ever comes
out, we all might have been grown to old to enjoy it, having lost our
hearing.

The next number iz, as far as I know, aleo never released, Duke gives
you the title and a full explanation. This introduction is taken from
a recording, made in Washington the 10th of Pehruary 1974, three
months before Duke died, He had not lost his sence of huwmour.

The music is taken fram a recording, sade in Berlin, the 2nd of
November 1973, followed by an unknown title, according to Desor.

I believe that it is simply a further development of the same title.

The turning of the cassette stands for the intermission, Nov you can

"™

Presented to the participants of the

Compilation oi unique recordings, laken fron
the collections sf Benny Aasland (Sweden
¥iaus Gotting and the late André Mahus (France
Lulgi Sanfilippo (Itaty)

and Sjef Hoetsmit (The Netherlands

fift,

DUKE ELLINGTON - STUDY GROUP - CONFERENC!

Chicago, 10 years later: May 198

Bock And Ton Fomtasy 067 0 The C Jam Bives ) Pars
Croole Love Ca¥ Wi Newpor 6 Jul 83 ! o 58
The Mooche ") Blvsaings On The Night 10700 Mian 15 Jaa 87
Seds Fourtain Seautitl Woman Waiks Well 1079 ¢
M‘hll:':(m) B¢ bt Dents o wrgg P IomE
La P Balte Atricaine 1008 ¢ Things Am't
The Oponer 1008 ¢ Stoctnoim 8 feo 08 What They Uses To 80 00" (ot 28 den 88

Wangs And Things 1000 o
Moo Maiden 1214 m Prague 0 Oct 88 The Tro Yot

T

Jomg Fox Joy Wy e e 1oag y A0 T 0B
Wo Hufted and Puted 964 1 rom bbectey \828
Inire to Motcurie 145 Weshngton 10 Feb 74 1Got R Bed () Rotterdam 30 Oct 71
Metcurs MY gt 2N :
Unknown (= Motcuris) 1442 ¢ Jones N2u Oso § Nov 38

After this familiar melody, it is time to go back to fresh susic,
Desor distinguished 10 different theme's i{n the music for the picture
"Assault On A Queen”, TherTe are twvo thewe's vith a name. You hesr
first the 7th theme BLESSINGS ON THE NIGHT, recorded in Milan the
15th of Jaruary 1967. After that you hear the 2nd theme HEAUTIFUL
WOMAN WALKS VELL from Paris the 31et of January 1967.

It vas followed by DRAG, 1 know that you have it on your record of
what {s called the Yale Conoert, But I couldn't skip {t.

There 1a a Yerw recusung 01 WINGS AND THINGS, played by a msall
group, around Johnny Hodges and dated the 27th of July 1965, Could {t
be that thia date, given by Jorgen Jespen's discograply, is vrong?

MEMBFRS

(o] | B 4

I don't knov. I copied for you a part of the concert in Prankfurt
from the 26th of January 1966 and it may seem to you, that you hear
the first performance of WINGS AND THINGS, or rather the birth,

It just may weem that way .cveeee

Anyvay, it vas the first psrformance with the full band and it has
been played many times that same year. Only the performance in
Kewvport has been issued on Los Grandes Del Jarz, If you don't have
that record, this must be fresh for you,

The mos! remarkable concerts, Duke gave in Burope in 1966, were those
in Antibes. The last night, the 29th of July, vas s real explosion.
The two encores with Ella: IT DON'T MEAN A THING and JUST SQUEEZE ME
are certainly in your collection. The last part of this 24 hours
(apart of the intermissions) concert, gave us several fresh titles,
1 copied two for you: THE TRIP and JIVE JAM.

The last item of this compilation is very familiar to all of us.

I choose it because of the extrsordinary sound-quality, dus to the
Dutch broadcast technicians, who had put the microphones on spots,
not expected by Duke. This part of the recording, made in Rotterdanm,
the 50th of October 1971, has never been brosdcasted, Understandable,

we close vith JONES, JUsio, the Sth of novemuer Y58, When yuu listen

We are now able to
offer DEMS members
the possibility to
obtain this remark-
able 90 minutes
cassette with it's
welth of unique
material,

SEK 40i~/ea,

hear vhat happened after an intermission in Paris, the 20th of
Septemder 1959,

carefully to Paul Gonsalves, you must understand why.

Sjef Hoefamit

(As s DEMS member ygu already knov that this kind of material must under no circumstances be used for

commercial purposes

-

&

e MY OLD FLAVE®™ from ths Parsitaunt f2aturs file "RELLE
OF THE NIBNTIES": We have found a note from Dick Bakker in
papers received from his son in order to help Dick with
the preparation for the next volusme of his discography,
vhich says: "My Old Flame" on FIC is different compared
with the version on RCA-7002 (both from 23Apr34), I have
also compared them and they are different indeed, but both
taken from thefilm sound track. On FDC there is one chorus
plus s cods, on RCA two without a coda. The sound track
jtself might perhaps be more complete than these versions,
Further investigation is under way. (Hoersait)
DEMS: It might be worthwhile to compare the two 78 r,.p.m.
issues, namely Biltmore 1014 and Cosmopolitan 7501, To add
to the confusion cenocerning the routine you can read in
DESCR that the Biltmore version is declared to consist of
one chorus and a half plus s coda!

@ Recentiy on TV e 1934 filu called "MASKS AND MEMORIES®
- 8 Vitaphone Picture released through Warner Bros, - vas
shown starring Lilian Roth and Queenie Smith, I was about
to turn it off but the credits were on snd it said musie
by so and so and so and 80 ,., AND DUKE ELLINGTON, Well!

DUKE IN THE PICTURE

1 just couldn’t believe {t because I have never heard ¢
this film in any of the books on Duke, The picture w
very bad, something sbout New Orleans mardigras and stea:
boats and "duskies" tossing bales of cotton on the level
However, the final scene, in the grandious manner of Hol
lywood in the 30s was Lilan Roth sitting at s tab]
singing "Sophisticated Lady®! Then it segues into & bi
stage production with about 24 blondes, each looking lil
Jean Harlow, dancing up and down several flights ¢
stairs, while Sophisticated Lady is playing, The orct
estra was not Duke’s, so many violins and all, but, ¢
the other hand, is it not reasonable to believe that Dul
himself had something to do with the conducting or whai
ever? They did follow the melody line correctly, The bi
finale lasted almost 8 minutes. Remember, Duke was o
there in 1934 participsting in film making, I have a bor
of "IV movies” that is fairly accurate (415,000 liste
but there is no mention of this one on it. (Don Swenso
DEXS: In Meeker’s “Jazz In The Movies™ MASKS AND MEMORI
Y5 mentioned as being a Vitaphone short set (25 mins) .
New Orleans and starring Lilian Roth, which includes emoi
jts musical numbers DE’s "Sophisticated Lady", but |
further details provided.
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DISCUSSIONS - ADDITIONS -
CORRECTIONS

% THE MOOCHE, 1oct28(L. Johnson/B, Cox take): The “extra ‘ ELLINGTONIA (84/2-b) In reoly to Mr. Jacobs’ question:

cymbal crash" mentioned by Carmack draws the attention to
the fact that complete and good issues of this version
sre still few, I have not heard the F, Mint reproduction,
but to me the outstanding one is on the some 25 years ago
issued Odeon 10" LP, 0S=-1048, (kkesson)

THE ROMP / HONEYSUCKLE ROSE, included in the Jazz

" Archives JA - 35 issue "BEN AND THE BOYS™ - BEN WEBSTER is

reviewed in the March issue of the Jarz Journal Internat-

There is a recording issued presenting THE RIVER, nerformed
by The Duke Ellington LThe Warsav Philharmonic Orchestra,
conducted by Mercer Ellington, There is no information on
the cover as to the locetion or date or participants The
2-LP albtum contains LES TROIS ROIS NOIRS (The Three Black
Kings = 1, Casper, 2, Salomo, 3, Dr Martin Luther King);
NEW WORLD A-COMIN’{ THE RIVER, Consulting Duke’s descript-
ion in MIMM this River recording includes, as far as we

. can figure out, The Spring, The Run, The Meander, The Gigm

ional, p, 38. I cannot trace these two DE items, neither 1jng Rapids, The Lake , T™he Falls, The Whirlpool, The Ri-
mentioned in Sanfilippo nor in DESOR. Can DEMS h‘%ﬁ:se“) ver, The Neo-Hip-Hot Cool-Xiddies Community, If this is
DEKS: These recordings were unknown until the time when ;;fh;,’ the f°;:°':"f parts sre missing: The Village Of
the JA-35 was released back in 1976, The origin 1is irgins, The Mother, Her Majesty The Sea, and The

unknown, This is from a jam session featuring an alle star
read lineup plus Stuff Smith plus a rhythm section cone
sisting of DE, Al Lucas(b) and Eddie Nicholsen(dm), The
ROMP solo routines: DE, Buster Bailey, Stuff Smith, Don
Ejss, DE, Ben Webster, Byas, Smith, Herbie Fields, Baileyj
and on HONEYSUCKLE ROSE: Smith, BW, Fields, Dexter Gordon,
Byas. This event took place on 20AughS.

Sherman (see Bull83/4-1) where he points out that "Cotton
Club stomp” is & AABA 52 bars type, whereas "Keep Your
Temper® is & ABAB 32 bars type tune, "Keep Your Temper”
is definately a Qfferent tune,

\ . Duke’s very last stace sppearance (see Bull84/1-6):

“ Would it be possible to obtain a copy of this very ime
portant item? (Yolonté, Vittori, D Miller)
DEVS comment: As Mr, ¥iller also points out in his lete
ter there is only the opening bars of "A Train®, preced-
od by Bob Davis’ introduction of Duke, known really to
exist, Yes, we know about this, but we don’t know the
reason for denying the rest,

(Yuze):

Spring.
The slbum is issued by the FROG BOX Inc., 200 East 78th
Street PHB, NEW YORK, NY 10021, The album number is TFB-
100/2 (all four labels bear the same number),

Duke himself pleysl THE RIVER in Msy 25, June %

2, S =2rd 45,
1970, as mentioned in DESOR 1264 and 1266, (Hoefsmit)

\/‘ DE’S GRFATEST HITS (Bull84/4-5, B%/4.l): Typo! "Pyra-
. @ Re COTTON CLUB STOMP (recorded 22Apr30): I sgree to B mid™ ic from 1Feb63 not 65 - of course,

(Hi11, et a1)

’ Entry 43-92 in the WWofDE gives RN, WJ, HB and TJ in
the trumpet section, and SG on drums, The cover of Jazz
Archives JA-15 gives RN, RS, WJ, TJ and Dizzy Gillespie
(tpts), and Hal West on drums, Furthermore: Another date
is given - 15 June,

This was observed during the preparation of a D Gillespie
discography. (Hoefsmit)
DENS commentt Except for the possibility of the presence
of RS, we have no explanation to the rest as given on the
JA=-15 cover, Anyway, wve don’t think Dizzy to be present
in the trumpet section.

. In the IAJRC Journal (Vol.46, No,2, pp31=71, Oct83 I came across an article by Bruce D Davidson entitled TOUCHING

UP JEPSON, 1In light of this article I would sutmit questions for DEMS: (Carmack)
(1) "C JAM BLUTS™ (Tax m8037): Recording date in ™ax Works" (43-178) given as 8Nov3. Davidson gives 8Decb8. Coa-
N pent or correction?

DEMS: "™Wax Works™ has the correct date,

; (2)  The three selections on Tax m8037 from JNov43 are listed in "Yax Works” (43=179) in the following order: Go Away
Blues/Things Ain’t .../Baby Please Stop ... wheras Davidson has: Baby Stop/Go Away/Things. The actual recording
sequence is requested,

DEMS: "™Wax Works™ has the correct order,

o (5 Daviason fails to mention "fOU NEVER KNOW THE THINGS YOU MISS" and "PITTER PANTHER PATTER™ (both 3Janh5) aswell

, as "ULTRA BLUE" (7Augh5) also as issued on Tax m8037,

. (4) For the 28Kard6 Capitol transcriptions I also find s recording sequence problem when comparing Davidson with Tm-
ner (1979 Ed,), Sequence and issues would be appreciated,

DEMS: Timner has the correct sequence, Here are sdditional details: A
Crosstown 2:53 CapIr B163, Vets 251, Palm30-02 l’ﬂ}\ 22
Passion Flower 3135 = - o Prima Ob, Big Band srch, 1217, HSR 125, Decca 623575
Eagenta Haze h128 - B164, = = o Queen Q-036, Decca 623575
Everything Goes 5:0k = B163, AFRS Jubilee Xmas 1947, = = o Decca 623575  Lcecwl
The Eight Veil 3:08 = B164 - o 4= - o Queen 036
Riff ‘N7 Drill 2:44 - - ,.Prima Ob, Big Band arch, 1217y = = , = -
Blue Abandon 1150 - - - -y - - 4= ® 4 - -
Transblucency 00 = B165, - = 4= - s Queen 036
Embaceable You 2117 = - +* 129, - 623579, = -
Rugged Romeo 33109 = ~ o Prima O, Big Band Arch. 1217, = 125, = 623575
Jennie 210 - - 4= oy - N -
Sono 4133 - B166, - -y - 4= = - -
Jeep Is Jumpin’ 2120 - - 4= -y = - 4o = 4= -
A Train (Opng) 0134 = X25, Vets 251, - = 4= -
A Train(Clsng) 3106 = - g = = - 129, - 623579
Perdido 2126« P66, Prima Ob, - 126, - 623576 1 N
Tip Toe Topic 2107 = - g- = o Big Band Areh, 1217y = = 4 =~ - oo va g

m(ctd. next p.ge’) |
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(5) Davidsen gives Fickle F1ing/9:20 Special/One 0°Clock Jump as the last three selections from the 16Julib dste -
Timner lists them as the first three selections. Comments?
DEMS: Timner is correct.
- (6) Davidson gives Unbooted Character/Suturbanite/Indiana — Timner gives Indiana/(Ghost Of A Chance)/(Lover Man)n-
booted Character/Suburbanite in sequence. Recording sequence needs clarification.
DEMS: Timner is correct.

' (7) Recording sequence as given by Timner and Davidson for 17Jul4é also differs slightly. Timner: Moon Mist/In A
Jar/On The Alamo/I Can’t Believe That ,,./Just You, Just Me/Someone/Tea For Two/Double Riff/Flower IsA Lovesome
Thing/The Mooche, Davidson: Moon Mist/In A Jem/Alamo/I Can’t .../Tes For Two/Just You/Someone/Double Ruff/ The
Mooche/Flover Is A ...

DEMS: Timner is correct. Note: "Double Ruff® is the correct title as stated by Davidson, not "Double Riff" as giv-
en by Timner,

(8) There’s a difference in sequence when comparing Timner and Davidson on the 10Novkb date, Comment?

DEMS: Here is the correct secuence from this Chicago Opera House concert: Ov, To A Jam Session /Ring Dem Bells/
/Mooche/Jumpin® Punkins/Beale St, Blues/Memphis Blues/St, Louis Blues/8th Veil/Golden Feather /Air Condit-
ioned Jungle/Golden Cress/Unbooted Character/Sultry Sunset/Msgnolias Dripping With Molasses / Hearsay/Nobody
Was Looking/Happy Go Lucky Local/Things Ain“t .../Good Fishin’/Minnehaha/Hiawatha/Ride Red Ride/Blues Riff/
[Improvisation No,3/Honeysuckle Rose/My Little Brown Book/You Don’t Love Me No More/Fat And Forty/ I'm Just
A Lucky So-And-So/MEDLEY/Just Squeese Me/Blue Skies

(9) For 7Jank? Davidson is not listing “GOLDEN FEATHER™, Comment?

DEMSt "Golden Feather" is the very first item recorded that day.

.. (10) For 30Apr47 "DANCERS IN LOVE" is listed in the middle by Timner and st the end by Davidson, Comment?

v DELS: Timner is ripht giving this title ss coming betwsen "Tha DMues® and "Frankia ind Johnoy". However: Both ore

wrong as to the actual date of performance, Correct date for this Cornell Rhythm Club concert is 19Apris?,
Ithaka, NY,

(11) Secuence clarification is needed for the QJunk? Capitol ET session. Timner/DESOR and Davidson are somewhat dif-
ferent,

DEMS: Timner/DESCR sre almost correct, Here are specific details:

Beale Street BElues 4:07 Caplr B301, Swing Treasury 105, HSR 128, Decca 623578

v

J

Memphis Blues 3120 - - 4= - 4= = 4= -
St, Louis Blues 2138 - - 4 - by =« = , = -
Swamp Fire 309 - B302, - - 4= 129, - 623579
How Hish The Moon 2!52 - - [ - 4= - - -
Blu. Lou 5‘15 - - ' - ¢ = - 4= -
Who Struck John? 1129 - - g - - o= 128, - 623578
Violet Hlue 3112 - B303, - - ¢~ 129, =~ 623579
Royal Garden Blues 3:33 o - 4= 105, = 4= -
Jumpin® Punkins M50 - - ,- - 4= = 4= -

(42) For 10Jun4? Davidson has omitted "AZALEA™ and ™ORCHIDS ...", included in Timner and Desor,
DEMS: Here are full details for the session in question:

Frustration 3:31  CapTr B304, Queen 036, KSR 129, Decca 623579

Blue Is The Night 3:02 - o Prima Ob, - -

Jump For Joy 2133 - s Sving Treasury 104, - -

Far Away Elues 2146 - ’ - o = -

Azalea 4324 CapTr B305, Queen 036, Jazz Supreme 102
Orchids For Madame 232‘ - ’ - -
Frisky 2103 - + Swing Treasury 105, HSR 129, Decca 623579

Park At 106th 2129 - ¢+ Sving Treasury 104, - -

{42} ?imner/DESMR ond Davidoon - for %eotSO: I find azl coily diffccones in rocerding soguonce Mt 2'zo somt differ-

ence in matrix numbers,

DEMS: Timner/DESCR are correct, as follows: M5710 Cotton Tail /NS5711 C Jam Blues /M5742 Flamingo /M5713 Bang-Up
Blues. All originally issued as by the Billy Strayhorn 3.

(44) I aa really confused regarding the contents of Stardust 205 and Jazz Guild 100% for April 1953, Timner lumpsthe
dates together as April 15, 18, and 29, 1953, from McElroy’s in Portlandj DESOR gives seven different sessions,
a1l from McElroy’s during April (no specific dates provided)j Mr. Davidson indicates three different sessions,
the first as on April 15, possibly from a concert in Los Angeles, the second as simply late April from Chicago,
and the third as from McElroy’s Ballroom in Portland, on 29Apr53. Any clarification on this “mess" by DEMS would
be sincerely welcomed,

DEXS: See page 11 for a complete table, a result as to our latest conclusions, giving all selections to be from
one and a same date, namely 29AprS3. The 15Apr53 date is a onoe by Boris Rose misleading date. Where the
18Apr53 date comes from we don’t know,

(15) Timner/DESCR and Davidson: For 20Apr54 there’s a difference in sequence for the titles issued on Jazs Gudld 1004,

DEMS: Here is the correct sequence for this portion: Smada (not issued)/Cobb’s Tune /Coffee And Kisses /Easy To
Love/Johnny Come Lately (not issued)/Change My Ways/Primpin’ For The Pron/Stomp, Look And Listen (not iss-
ued)/Cocktails For Two(ne) (not issued)/Liza

(16) "JOHN SANDER’S BLUES", by Timner as probably 1955, unknown location, but by Davidson as 30Apr55, ¥Washington. 1s
Mr. Davidson correct? This is not 1isted in DESCR, (See Bul183/3-5),
DEMS: As pointed out by you, and confirmed by DEMS (83/3-5) the date should resd 20AprSS to begin with. "John San-
der’s Blues™ on Jazz Guild is from s dance date at Janzen Beach, Portland, Oregon, L.
(17) Regarding the Capitol sdditions from 1953 to 1955 listed by Mr, Davidson, please compare to the Capitol Listings
in the last two DEMS Bulletins,
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DEAR DEMS MEMBER:

MONEY TRANSACTIONS with DEMS -.lst be addressed
and payable to:
"Birgit Asiund
Box 4026 .
S= 175 O JARFALLA
Swveden
As a result of the present international currency
market ups-snd-downs one of the follourg alternatives
must be used (s repeat fros previous Bulletins):
1) Cachi (the easiest and fastest way. No exchange
costs involved)
1.k,0., (International Money Order via your local
Fose ()rhce) - preferably stating the sctual =mm
in Swedish Crowns (= ;

DISCUSSIONS/CORRECT IONS/ADDITIONS (otd,)

DEMS: We hope Mr, Valburn will observe this, He is at present time in this case the best one to handle it,
(18) JUST A=SETTIN® AND A-ROCKIN® (see 84/1-6) is mentioned to be released on Pickwick SPC=3300 both for the 15Dec53
’ and the 21Dec53 recordings, Which one is correct?

DENS:

in most ocases to
Postal

3) 1n European contries you may,
your own asdvantege, use the following
Account (via your Post Office - or Bank):
Birgit Aslund, Acent. ¥O &h1 29 72 - 1,
Centre de Cheques Postaux,
S= 105 06 STOCKHOLM
Sweden

EXCEPTIONS

4) A1l over the world the following AMERICAN EXPRESS
sccount can be used: NO 3757-035514-01005, Benn,;
Assland, (Can take months before resching Sweden

Note: Bank Chacks &an

Under present circumstances
involved, This

be accepted with s Swedish
is deeply regretted,

The correct version is the one from 15Dec53 (mx 20278),

(19) Mr, Davidson furnished master/matrix numbers regerding the SESAC 27MarS9 recordings. No numbers hsve been given
anywhere before, Davidson agrees with Timner ssto the sequence which is in s different order in DESOR, Comment?

et oH

The t¥o .WMDErS Tefursd to, Ko-op=t084/-408Z, are nu saster/matrix nuubers, tot given the manulactursd press
metrixes used for the original SESAC N-2701/N-2702 issue,

The recordings were made at two different

sessions, ¥arch 22nd and 27th, 1959, The actual sequences not known,

. Here ir something rather interesting, An “advance ad-
vertisment® for DE’s Paris
LP, Note that it was origin-
ally titled PARIS AFTER MID-
NIGHT, It came out with the
same cover, except for the

PARis Al Ten midnighy

need a magnifying glass to
see it): "MY MAN" (Mon Homme)
is listed, Of course it was
never included and even Tim-
ner only refers to it as
"Kon Ami", (Don Swenson)

CU 1907/CS 8707°* -

,/‘ Refer again to my question regarding ™MO0OD INDIGO" on
Longines "THE BEST OF THE TELEPHONE HOUR™ set (83/2-2): I
find one recording dste provided by Mr, Valburn of Feb,
10, 1959 (see 84/1-5) and yet snother provided by Mr,
Cumps of Jan,5, 1965 (see 84/2-8), Does DEMS have any
suggestion as to whether one of these dates is correct or
some other date?

In ansver to the question of Mr, Cumps, yes I can furnish
a copy of this but first need to know (1) where do I mail

(2) in chat format (T can Tuialsh

with either Dolby B, Dolby C or dbx noice re-
duction, 8-track cartridge with or without Dolby B, or
open reel tape up to ? inch reel); (3) what portion of
this 5-LP set is desired - the entire contents or just
the one DE item NOOD INDIGO? (Carmack)
DEMC: On the 10Jan39 Bell TV show DE & EF were festured
for 12 uninterupted minutes, one of the portions a piano
solo by Duke “Caravan /Mood Indigo” (no pause), On the
SJanb5 show the last of the DE items is MOOD INDIGO, a
rather unusual orchestra version. We understand it has to

3¢ (eAdnace ’..s.":\.’").f
bRt Jeriracs n2eChl )

cassette

folloving (although you will\/.

be this latter performsnce to be included on the Longines
issue in question,

Mr, Cumps may use the following address to contact kr,
Carmack: 28 Ferry Street, Apt, 1, ALLENSTOWN, NH 03275,
UsSehe

FOLKWAYS FJ~2968 (see 84/2-384): I find one error. I
have checked my copies of both Stardust 201 and Skata 502
tut only find “TIME ON MY HANDS™ to be om Skata, not
Stardust 201, Is the sequence for these two dates, 22Mar52
and 29AprS2, eorreet? (Carmack)
DEMS: You are quite right - "Time On My Hands" is only to
be found en Skata. The sequence is in order for the two
dates, though there are many more titles played during

. these dance dates,

L/. Regarding the review of RCA PE-45352 (Bull83/4-4) THE

INDISPENSABLE DE, Vols.5/6, I am still puzzeled regarding
correct issue/take numbers on the two “BOJANGLES"™ items,
Which take is the AMaykO issue? DEMS notes that it is the
"common take~-2" and that the sole issue of take =1 ,., is
to be found on Meritt 1", I have looked in both '"Wax
Works" (session 40-13) and in the Timner 1979 edition and
find both =1 and =2 to be unissued; the -2 on Meritt came
later, The 26May40 "BOJANGLES™ has been previously re-
lessed on quite a mumber of issues so there is nothing
new on this RCA(F) set, (Carmack)
DEMS: Correct data should read as follows: &MayiO take-1

is the take released on Meritt, the same as also included

on the RCA(F) set, Take =2 is still unreleased, The 28Kay
take -1 is the "comon" take used for all earlier releas-

es )WM :

//L;/L/‘} ,k,

; (etd, page 12)
LT phle ek Ok

2 20

LP's FOR SALE - 5.Cr. 35:-/sach:

Tax n-8010 TBRAGGIN’ IN BRASS / DE 1936-19%9"
Tax »-8012 “COTTON CLUB STOMP / DE 1937-19%9"
Tax 8-8037 “DUKE ELLINGTOR - THE TRANSCRIFTION YEARS®

Only for DEMS mesbers, For your informationt
Each "SNALL PACKET" cen contain up to 3 LPs.
hus is the most econcmical way sending LPs
air msiled. Small Packets can be forwarded
rveryshere, except within Sweden.

Don’t forget our
Asure LP-A31 DUKE
AT THE BURRICARE,
twvo brosdcastst

3 April 1043 and

Nov priced (ine
creased) SEK 35:-

= DUKE
= AT THE
HURRICANE

Also, resember our Azure CA-1 cassette, “JAZZ MODIRNL/
JAZZY", stil] avalladle, priced SEX (S.Cr.,) 40i1-/each.
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McELROY’S BALLROOM, Portland, Oregon

\ Correct seguence:

5422 PRIMPIN® FOR THE PROM Stardust 203
£ SMADA -
< CHANGE MY WAYS -
z/ ALL DAY LONG Unissued
/c: DON’T WORRY “BOUT ME Stardust 203
/- LULLABY OF BIRDLAND / IN A JAM -
2 TIME ON MY RANDS

29 April, 1953

Musidisc 5220

- + Intermedia Quicksilver 5020

Musidise 5220, Intermedia Quicksilver 5020

5% . TAKE THE A TRAIN Unissued
& LIZA Stardust 203 Musidise 5220
~ CREOLE LOVE CALL 1) - -
v[ WAH - -
« STOMP, LOOK AND LISTEN 2) Jazz Guild 100k
SYY a4 HAPPY GO LUCKY LOCAL Unissued
& SUMMERTIME -
(> WARM VALLEY Jazz Guild 1004
¢4 SULIRY SERENADE -
< HY'A SUE Stardust 203, Jazz Guild 1004, Musidise 5220

f SOPHISTICATED LADY Unissued
~5¢P%2 1 LET A SONG ,../DON’T GET AROUND ,,, =

4 JUST DQUEETE T -
< CARAVAN -
A PERDIDO -
€ WITHOUT A SONG -

" DO NOTHIN® TILL YOU HEAR FROM ME

4 -
:7 COME ON HOME Stardust 203
Z VAGABOND Unissued
5 5 = THINGS AIN'T WHAT THEY USED TO BE -
4 THE HAWK TALK -
¢ wCn JAM BLUES -
+{ TENDERLY -
¢: ALL THE THINGS YOU ARE -
ﬂ‘f & VIP’S BOOGIE -
, & JAM WITH SAM -
= ONCE THERE LIVED A FOOL -
{ PLAMINGO -
& SOLYTUDE -
¢ I°M JUST A LUCKY SO-AND-SO -
~7 WITHOUT A SONG -
/4 SHE MOVED (1) -
¢ SHE MOVED (2) ‘ -
245 4 PLEASE BE KIND Stardust 203

& "HAPPY BIRTHDAY"™ (to Duke)

< HOOD INDIGO -
A TRUMPET NO END -
<. TAKE THE A TRAIN -

Unissued —- e

Musidise 5220

, Musidisc 5220 Intermedia Quicksilver 5020
B2 -5
V2D YR

1) On Stardust incorrsctly as “THE MOOCHE®, and consequently the Musidise dub shows the same errnr.
2) In the Heider listing incorrectly as "LOVE YOU MADLY", and consequently the same error occurs in
the Boris Rose listings. And so it does in Timners editions but is correctly given in DESCR.

OUT OF PRINT BULLETINS

The following back issues are all out of print,
They will not be re-printed, but xeroxed copies
may be had for SEX (ngr.) 1380 per ourrent page
(pages of no current interest are added tmg:s
79/1 2 pages

/2 10 = (5 are of no current interest)

/3 6=

/& & - .

/5 8 = (1 is of no current interest)
80/1 10 = (2 are of no current interest)

/2 8~ (11is of no current interest)

/3 8-

/b 8 = (1 is of no current interest)
81/4 7 -

e
L 4
(Ve . AV I ]

..82/1 13 -
/2 7=
/313 -
/A 5=
/5 6«
83/1 6 -
/2 12 =« (A sre of no current interest)

New members will asutomatically receive still
available back copies,

Your Balance {Sw. Crowns) SEK:

DEMS Bulletin 0:~
Postage/Exp :
Remaining deposit: :
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The folloving microgroove records, ET's and cassetts are mentioned in this issue (no prefix and/or suffix):

Label Number Page(s) Label Number Page(s) Label Number Page(s)
D.E.1.S. vee  eee 3k 2 Montage cee  ees A 3
AFRS DWD ... ... 63 L P 3 |- vee eee 20 3
= cre oo 6 3 - eee  eee 36 3 Musica Jazz ees 1024 6
Alcohall see  eee 0N 2 Doctor Jazz ... ... 39137 3, 6,12 |Musidise P 3
A.stan e e 20024 2 - vee vee 6276/7 3 - 5220 a4
Big Band Archives ... 1247 8 Ember ... cen eee 2001 2 Odeon PN o 1048 8
Cad  oer eur eee 2059 5 Family cee ee. 6M4 2 | Oxford vee ees 3290 12
Capitol Transcriptions 25 8 Fantasy ves ... BhOV/B 6 Palm30 s Ve, 02 8
- 163 8 - eee  ee. B419 6 Parade ere  ees 5013 3
- 164 LI OO | 2,7 [Pritips ... ... 841716 42
- 165 8 ! Polkways ... ... 2068 10 |Pickwick ... ... 3390 10
- 166 8 Fonit Centra ees 6018 6 Prestige eee  ses 24073 6
- 501 9 - e 60% 6 - ] cee mel‘ 6
- 502 9 - cre 6059 6 - e s 2“075 6
- 303 9 |- Voo 6065 6 |- vee ... BhOO4 6
- 304 9 |- e 6071 6 |Prins oo ee. O 8,
CBS cer wes .. 0OA25 2 - v 6090 6 Queen cer  ees 0% 8,
- vereeree. 60607 2 - Ve, 6126 6 RCA  .us  4es 2685 - 2692 6
- eoe cae ees B5933 2 FPonit CQntr‘/P.blo 7002 6 - Xy} ves XX 7002 ?
CBS Embassy ... ... 29013 12 Franklin Mint (Fu 8055/6) 6 - eee  eee ees W5352 10
CBS Sony cereee 274/2 2 - (Jazz-033 - 036) 6 RCA Spec Prod (Smithsonian 030) 6
- vee ees PO 2 - ver eel 2 2 sesac cre  ees  Z201/2 10
Columbia N 4 2 Frog Box ver  we. 100/2 8 5k.5tl . ver eee 502 10
- e eee 39 2 |feritage ... 828071-B28t10 6 |Smithsomen ... 0% 6
- vee  v.. 558 2 HSR e s s 8 Sounds Great Live 8005 3
- ce ee. A5 s . 1% g |Sterdust ... ... 200 10, M
- veewe. 970 40 - e e i, 28 s |- vee  ees 203 9
- o w8 s g g, g |Svire Tressury ... 104 9
- vesean 8515 12 Intermedia Quicksilver 5220 1 et eee 105 9
- e .o 8707 10 Jazz Archives vee 15 8 Tex cos ore “oe 8037 8
- ere ese 33344 2 - ves 35 8 "Ten Years Later” (Ca=2) 7
- e co. 38028 2 Jazz Clud - ves 124 ? Time-Life tee coe 05 6
- RNl “re 58262 2 3 - eoe eee 21 6
Jazz Guild ees 1004
Columbia Spec Prod (Time-Life 21) 6 Jaza So:iety 501 9'3“ Unique Jezz ees 35 3
Decca ... ... ... 623575 8 Jazz Supreme e 9 Up-To-Date ve. 2003 2
- 223576 8 Kings of Jazz ee. 20030 3 - e 2882 ;
- Voo . ve 625578 9 Longines v.e. (sYS 5‘112/5116) 10 - oo 2
- cre e e 623579 8,9 |1 el iee del Jazz 2 , Verve v ees 8707 5
MCA ... . .. 5638 6 Veterans ces oo 25j 8
]

DISCUSSIONS/CORRECTIONS/ADDITIONS (ctd,

V. 1 have quite a few Philips LPs, Recently I bought
some CES reiisues with the same titles, That is to sey I
thought they were identical, Listening to the Columbia LP
BATTLE ROYAL CS—8515, I detected that "WILD MAN"™ compared
with Philips 847016BY was different, The version on Colum-
bia was edited, Looking to the structure in DESOR I found
on Philips between the 3rd and the &4th chorus another
complete chorus, as folloes: 2 BiND, 2 JH, 2 BAND, 2 JH,
2 BAND, 2 JH, Another chorus was missing, but this was
taken out on the 10th chorus as it is structured in DESOR,
The last 4 bars of this the 10th chrus, as well as the 8
bars of the following chorus, are missing! Thus the 10th
ehorus (in fact now the 11th chorus) should look as fol-
lows: & FPo, & PG, 4 FFo; and the next in succession on
the Philips-version: & PG, & FFo, & PG, By taking out &
bars from FFo at the end of one chorus and the 8 first
bars of the following chorus, it looks like PG plays 8
bars ss it is mentioned in DESOR, This is not another
take - all the rest is absolutely identical, It is simply
edited versions, Consequently: Keep an outlook for
possible, or as we now know perhaps likely, sdditional
differences in connection with various releasss of a
same albtum, st least concerning Columbia, CBS and Philips,

(Hoefsmit)

v
@ c= tumissY ENB21013 (1) (see Bullh/1-2): I believe
the correct date of “ST, LOUIS BLUES" is 11Feb32 = not

2Nov32, (Carmack)
DEMS: You are correct, We believe Mr, Bellacei to have

mistakenly read ean Axmerican way of date as an European,

)

@ 0xFoRD 0x-3290 (1) (see 84/1-2): DEMS says "Familisr
meterial from Cotton Club, 18Mar38,.." I can find no such
date, Is this correct or a misprint? (Carmack)
DEMS: A misprint - the correct date should read 18Mar3?,

l’if)octor Jazz W2X - 39137 (see 84/2-3): In the Bull you
carry Dick Fairfield’s story on the Carrolltown concert,
in which he credits me with doing the original recording.
Of course, we knov differently, All I did was make the
master dub, changed sequencing to suit Stanley Dance, and
put smooth applause transitions where needed. Then Bob
Thiele cut some numbers out, changed the sequencing, and

added some reverd ,,, but it does make s fine issue,
(Tovers)

It is obvious that DEMS has a tremendeous collection
of various kinds of information, I suggest DEMS should
pudblish this in organized form in order to replace the
nov existing ocactic pool of DEMS info gathered through
the years, (Kxesson)
DEMS: Your constructive suggestion is apprecisted, Yes,
we possess an outstanding collection of info gathered
during some 50 years time, However, to investigate and
organize it intelligently should, roughly estimated, call
for ten trained men for ten years time, meaning circa
4 to 2°000,000:= Swedish Crowns to be invested, to which
costs for a suitable office and material should be added,
Nevertheless, we would like nothing better than be able
to carry out such s grand projest, only could we find the
time and money and the right persons needed!




