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PRE S

AND RE-RELEASES

*RUNNIN® WILD®
1700t30 Rumnin’ Wild (E34927-4),

- . ASY AJA - 5017
Includes one DE itea:

.ASV AJA = 5026
U Stevedore Stomp / Creole Love Call / It Don’t Mean A Thing
/ Hot And Bothered / Rose Room / 0Old Man Elues / Jungle

Nights In Harlem / Tiger Rag (~4) (~A) // Sweet Jazs Of |/

Mine / Mood Indige / Sing You Sinners / Limehouse Blues /
/ Doutle Check Stemp / Swing Low / Jazxs Cooktail / Creole
Rhapsody (~4)(-4)
7 . Hlack Liem BLX - 5201 "IE - MAGENTA HAZE"

“  The Peeling Of Jaxs / Magenta Haze /Dancers In Love / I'n
Gomna Go Pishin’ / Rockin’ In Raythm // Mr. Gentle And Mr.
Cocl / Smsds / Jump Por Joy / Things Ain“t What They Used
To Be
Same as the seoond LP in the M.F. Production 5-LP Box "IE
1899-1974",

@ ek Lien X -520% "DE - ISPAHAR"

Satin Doll / Isfshan / Diminuendo And Crescendo In Rlue /

// Jeep’s Blues / Pyramid / La Plus Belle Africaine

Ssme es the fourth LP in the abové mentioned 5-LP Box,

‘ Black Lioa BLM - 520 "DE - BLACK BUTTERFLY"
“  Happy Reunion / Chinoiserie / Hank Cing/Star Crossed Lo-

vers / Suech Sweet Thunder // Perdido / Black Butterfly /

/ MEDLEY (In A Sent.Mood, Mood Indigo, I'm Beg. To See The

Light, T Got It Bad, Just Squeese Me, It Don’t Mean A

Thing, Solitude

Same as The fifth LP in the above mentioned S-LP Box,

. . CES 66425 “JAZZ ANTHOLOGY"
Includes four DE items: Elack And Tan FPantasy // EKlues
(JB+DE) // Primpin” For The Prom // A1l Of Me,

‘ RCA CL 43288 "JAZZ SPECIAL - THE POPULAR DE"
A Train /I Got It Bad / Perdido / Mood Indigo / Black And
Tan FPantasy / The Twiteh / Solitude / Do Nothin” Till You
Hear From Me / The Mooche / Sophisticated Ledy / Creole
Love C!ll.
RCA NL-b5181
ELLINGTON"
Rockin’ In Rhythm / Moon Mist / I Ain’t Got Nothin” But
The Elues /Mood To Be Wooed / Prelude To A Kiss /It Don’t

"JAZZ SPECIAL « THE GENIUS - DUKE

STOP

NEW RELEASES

"JAZZ COCKTAIL"

7!

See page

Mean A Thing / Dancers In Love /1'm Just A Lucky So-And-So
/ Suddenly It Jumped / Transblucency / Pretty Woman /After
All

RCA SRS =557 "THE GOLDEN DAYS OF JAZZ"
Includes one [E items May29 Cotton Club Stomp.

Heritage (J) NPPL 84811-20 "MORE HIT SONGS
PLUS 1001" (90-LP Box)
Omnitus using various 78°s. Three DE tracks are included:
Rar38 I Let A Song Go Out Of My Heart (~2) /6AprS53 Satin
Doll / 6Apr53 ¥ithout A Song (Yuze)

Musicraft MVS - 2004 “DUKE ELLINGTON & HIS FAMOUS
ORCHESTRA — CARNEGIE RALL CONCERT"

SIDE ONE: Jem-s-Ditty / Msgenta Haze / Happy-Go-Lucky Lo-
cal, Pts. 1 & 2 / Golden Feather / It Shouldn’t Happen To
A Dream / Flippant Rlurry

SIDE TWO: Diminuendo In Blue / The Beautiful Indians,
Pt, 1: Hiawstha / The Beautiful Indians, Pt. 2: Minnehaha
/ Sultry Sunset / Tulip Or Turnip / Overture To A Jem
Session, Pts. 1t 2 / Blue Skies (Trumpet No End)

Duke’s S5th Annual Carnegie Hall Concert took place on
November 23, 1946, and repeated the following day. Some
of the featured mmbers were recorded by Musicraft and
originally issued on 78”s, In all there were 15 titles. A
few were included in an slbum set called DE - CARNEGIE
HALL CONCERT, All the Musicraft recordings from these re-
cording sessions are probably among the most rereleased
ones ever, both on 78°s and later on microgroove. The
very first LP presented 1% tracks on Allegro-Elite 3074,
However, here now we have all the 15 titles assembled on
one and a same LP, and this time with added value, as the
material has splendidly been remastered by owr Jack Towers,
As Jerry Valbturn, who wrote the liner notes, says: '"They
have never sounded better, and the rich, full sound you
will hear on this record is reminiscent of high-fidelity
recordings made fifteen years later,”

The album cover also gives precise discographical inform-
ation as follows (to which DENMS has added the original 78
rpa release numbers):

NYC, WOR Studio No,3, session no. 137 260cthbd
DIMINUENDO IN BLUE Musicraft 511
‘57664 MAGENTA HAZE 483
5045 Deses Y571 -00) ( ced. pege 2)
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NEW RELEASES “

NYC, WOR Longacre Thestre, session 142 25Novib
5813-2 SULTRY SUNSET W66
5814-2 HAPPY-GO-LOCAL, Pt.2 461
5815-1 BLUE SKIES (TRUMPET KO END) 48k
58162 HAPPY-GO-LOCAL, Pt.4 561

Same location, session 143 SDeckb
5817-1 HIAWATHA (Beautiful Indians, Pt,1) 464
5818-3 FLIPPANT FLURRY h65
5823-1 GOLDEN FEATHER 465
5324-3 MINNEHAHA (Beautifud Indians, Pt.2) 464

Seme location, session 145 11Dechb
58A5-3 OVERTURE TO A JAM SESSION, Pt.1 463
58463 OVERTURE TO A JAM SESSION, Pt.2 b3
SeA7-1 JAN-A-DITTY 466 ¢ 511

Same location, session 146 18Dechd
58h4-2 TULIP OR TURNIP 483
58423 IT SHOULDN'T HAPPEN TO A DREAM 4k

This is interesting information for discographers. As you
can see there are differences concerning oertain titles

\

as to which session they belong and also concerning take
numbers as given in most hitherto published discos, Those
numbers were once taken for granted as they appeared in
the wax of most 78 releases. Confusing is the now revealed
matrix number order but why not trust the Musicraft
info, more so as this, except for the takes, agrees with
our latest research effort results, also in agreement to
what can be found in Blackstone’s loose leaf edition of
his "Index To Jazz - A to E", the only difference being
#Jam-a-Ditty” thers said to be recorded on 11Deckb in-
stead of 18Deckb,

Time being too short before going to press, prevented us
to check all the versions on this LP against earlier
releases, So, so far, who knows - perhaps there are same
surprises waiting to be revealed,

‘ Vogue (compact dise) 600013 "GREAT REUNION"

Contains earlier issued material,

V/! IRLERS CITY SWSP- 251

Includes two DE itemss A Train (4:30) // Sophisticated
Lady (2:53).

“BIG BAND JAZZ"

— DUKE IN THE
v PICTURE

SYNPEONY IN ELACK: While viewing a video copy of this
short, I've noticed that behind the orchestra, above,
there is not oaly SG but also a *"Kettledrummer”. Who is
this "Kettledrummer"? (Merlin)

Re your questiom about the kettle drummer (I would call
him a timpanist): He is situated in the top row of the
orchestrs which is seated on three differenmt levels - in
a theater stage setting - with Ellington on the ground
floor in frost,

The top row, from left to right, as you look at it, con-
sists of 7 men: Unident. bessist / Benny James (g) /O0'Neil
Spencer (timp) / Sonny Greer (dm) / Umid, vib. / Freddy
Guy (g) / Unid. bassist,

Like this rhythm section, all other sections of the
Bllhgt%n band were augmented for on camers work in SYM-
PHONY IN BLACK, to a size of 24 men, The additional men
came frem the Mills Blue Rhythm Band, But unfortunately
there are 8o few medium range shots that the majority of
them cannot be identified., In all, there are 5 tp / 5 tb
|/ 6reeds /[ 2g/ 2b/ timp } vid/ dm, plus Ellington
at the grand piano. (Stratemann)

— DISCUSSIONS - ADDITIONS
- CORRECTIONS

: . *he River", PROG BOX IFB - 100/2, recorded by Merzer
~ Ellingtom t Warsav Philharmonic Orchestra:
Comparing the above mentioned recording with the Sape
used by the Alvin Miley Dance Theatre in their perfors-
ance of the ballet, the Mereer Fllingtom recording is-
eludes the fellewing sections: 1) Spring, 2) Neander,
3) Giggling Rapids, 4) The Lake, 5) Vortex, 6) The Falls,
7) Twin Cities, 8) Riba (Mainstresm). (Busx)

Owe of the most played LPs lately is Duke’s "UNKNOWN
SESSION™ (CBS 82819), Can DEMS help telling if there are
more titles recorded on this occasion? If so, are they
relessed? Vere there other sessions during this time
period? Released? (Rask)
DENMS: To begin with, the URKNOWN SESSION consists in fact
of material from two sessions, as follows:

14Jul 60
RHCO 46712  ALL 700 SOON —
3 EVERYTHING BUT YOU
& ELACK BEAUTY
6 SOMETHING T0 LIVE FOR
- 15Jul60
RHCO 46720 MOOD INDIGO —
5 CREQLE BLUES
6 DOR’T YOU KNOW I CARE?
7 A FLOWER IS A LOVESOME THING
8 MIGHTY LIXE THE BLUES
9 TONIGHT I SHALL SLEEP
30 DUAL HIGHWAY
1 THE BLUES

On the 14 July session was also HAPPY-GO-LUCKY LOCAL
(RBCO 46715) recorded which is included in the PIARO IN

THE BACKGROUND altum. As for the missing matrix mmbers
RHCO #6721 = 46724 we have no knovledge.

During this time period there were several recording
sessions made for Calumbia. They all took place at the
Radio Recorders Studios in Hollywood. This saterial has
been released as used for the following LP albums: PIANO
IN THE BACKGROUND (just mentioned), THE NUTCRACKER SUITE,
PER GYNT SUITES NO, 1 & 2. In addition to this s eouple
of 45 rpm records are issued from this period, featuring

vocals by Milt Greyson. ( ctd. p, B)
DEAR DEMS MEMBER:
NONZY IRANSACTIONS with DEMS must be addressed
and payable tos

Mrgit lsiund
Box AGR6
S= 175 OM JARFALLA
Sveden
As a remult of the present international currency

narket wps~and-downs ons of the fallowing alternatives

must be used (a repeat from previous Bulletins)s

1) Cash (the easiest and fastest « Bo exchange
oosts imvolved) hd

2) 10,0, (Internatiomal NMonesy Order vis your local
Post Office) = preferably stating the actual sum
in Swedish Crowns (= SEX

3) Is Europeen contries you may, inm most oases to
your owm odvantage, use the following Postal
Acocount (via your Post Office ~ or Bank):

Birgit Aslund, sccat. ¥O & 29 72 - 14,
Coentre ds Cheques Postamx,
S= 105 06 STOCKEOLN

, Sveden
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THINGS TO COME

v Up-To -Date 2008 "DUKE ELLINGTON - THE STUDIO SERIES, VOLUME SEVEN 1929- 1962" {planned for release
p in December

nCincinnati Daddy” has been available on LPs earlier - but, the basis for those releases was a tape copy,
way back, that once found its way to Enland and later used by Ace Of Hearts (AH’&?), Not only was the result inferior
in sound quality, Decca (COPS-2863) added echo as well. Thanks to Jerry Valburn, who lately succeeded in obtaining the
original shellac test pressing, we now have this superb transfer, expertedly hendled by Jack Towers, and consequently
chosen to occupy the first track on this LP, For similar reasons the three n0ld Man Blues" versions, as recorded on
20Aug30, are included, Take 2 is the only one of these three missing the interplay between JN and BB near the closing
Takes 2 and 3 have earlier been issued on LP, take 2 erroneously also as take 3, For you to enjoy all the various
soloist improvisations are presented here in a row, The next track has the recently found take 4 of "Body And Soul"(see
Bull83/k, front page) by DE-JB in duet,

The balance of the LP consists of hitherto unreleased Capitol, Columbia, and RCA recorded material,

This is a grand collection with the same importance as all earlier Up-To-Date LP's in the "DE - THE STUDIO SERIES":

& ldr: Arthur Whetsol,Preddy <enkins,Cootie Wii.iams,cpts; Joe Nanton,J/uan Tizol,tbns;Barney

PHE JUNGLE BAND : Duke ﬂlt-gcou.p c. b It S Fred . +P
- oADY ,elt & te;Johnny Hodges,as & sa;Harry Carney,Ds.c ,a8; Cuy,bjo;Wellman Braud, b; Sonny GCreer, dus New York - 10 Dec 192§
CINCINNATI E31510A
OUKE ELLINGTON AND WIS ONCEESTRA: Saws as for 10 Dec 1939 Hollywood - 20 Aug 193¢
OLD MAN BLUES 61012-1
OLD MAN BLUES 61012-2
OLD MAN BLUES 61012-_3__
DUKE KLLIFGTON & JINMY BLANTOS: Duke Bllingtom,pianc; Jimey Blanton,bass (dusts) Chicago - 1 Oct 1940
BODY AND SOUL 053505-1
DUKE ELLIBGYON TRIO: Duke Ellingtom,planc; Vendsll Marehall,bass; Dave Black, drses New York - 3 Dec 1953
MONTEVIDEO 20247
TITLE # 3 20248
I'M JUST A LUCKY SO & SO vocal by Jimmy Grissom 20249
17 SN_(_)ULDN'T HAPPEN TO A DREAN vocal by Jimmy Grissom 20250

DUXE ELLIDOTON AND RIS PANOUS OMCEESTRA: Duke Kllingtom,p & 1dr;Clark Yerry,Willis Cook,Cat dnders Banoe, tpte; Quentin Jack
Britt ¥oodumm, 41 fred Cobbs, the Bawiltom,clt,ts; Mok Sendsreon.as; Russall hwapd:;,.?lt:ml'm;lm.u: “la'-:
Carway,be,clt,bs alt;lendell Narehall,b;Dave Black, dms New York - 15 Dec 1953

JUST A-SETTIN® AND A-ROCKIN® vocal by Ray Nance 20278
DUXE KLLINOTON AND KIS GBCEESYRA: Duke Fllingtow,p 4 ldr;Clark terry, Ray Nanae,darold Baker,Cat Andersom, "Fats® Ford, tpte; Quantin
Jaokson, Brits Voodman, John Sandere, the ;Jimmy Namilton,clt, te;Johnny Hodges,as;Russell Prooope,as,clt; Panl Gonsalves, te
Barry Carwey, be,alt, be clt;Jismy Voode biSam Voodyard, dme New York - 19 Feb 195§
FRILLIE TRILLIE CO 62199
DUIZ ELLIVGTOS AND IS AVARD WINWERS:Duke Kllingtom,p d 1dr;Ray Nance,tpt;Britt Woodman, Booty ¥ood, Mat i
z:,uxldnqlod'u.u:mullm«.u.alt.‘ml Gonsalves, ta;darry Cwy.b:.clt,htlx&'mngﬁz'm New York - 2 Dec 1959

BROWN PENNY €O 6hb4b2

SENTIMENTAL LADY CO 64445
DUXE ELLIBGION AND RIS OMCEESTRA:Duke Ellingtom,p & ldriCat Anders
Chuck Connors , Buster Cooper, the;Jimey Bamilton,clt & te;

Carney, be,olt.be alt; saron Bell.b;SamVoodyard, dws

on, Ray Nance, Roy Burroves,Cootie Williame, tpts; Lawrence Brown,
Johnny Hodges,as; Russell Procope,aa,clt;Paul Gonsalves, te;Sarry New York 12* ]338;) 196

A MEDIUM BLUES NO MX NUMBERS
MONK'S DREAM ASSIGNED  TO
FRERE MONK ségﬁﬁin
CORDON BLEU
F _ OUT OF PRINT BULLETINS
The following back issues ere all out of print, /3 S pages
They will mot be re-printed, btut xercxed copies /A 8 pages
may be had for SEX (S,Cr.) 2100 per current page /5 9 pages
(pages of no current interest sre added free), 82/1 13 peges
/2 7 pages
79/1 2 pages /3 13 pages
/2 10 pages (5 are of no current interest) /b S pages
/3 6 pages /5 6 pages
;; : pages (1 is of no nt interest) AR
ourrs ers 2 12 Iy eurre
80/1 10 pages (2 are of no current interest) / peges (4 are of no mt imterest)
;2 8 pages (1 is of no current interest) and
3 8 pages 8h/3 12 ourre
/& 8 pages (1 is of no current interest) /2 peges (1 s of mo mt interest)
81;; ; pages . New members will sutomatically receive still available
pages back ocopies free of charge,
b _

4

The last page in this issue presents snother page with rearranged text material from the Downbeat ELLINGTON SPECIAL
4952 Silver Jubilee issue, This will constitute the last of the pages in this series, For further pages see Bull81/3,
81/4, 81/5 and 82/3,

g
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LP’s FOR SALE - 5.Cr. 35:-/sach:

Tax B=8010 TBRAGGIN® IN BRASS / DE 19%6=-19%9"
Tax 8=8012 "COTTON CLUB STOMP / DE 1937-19%"
Tax 8-8037 "DUKE ELLINGTON = THE TRANSCRIFTION YEARS®

Only for DOMS seabers, For your informstiont
Each "SMALL PACKET” can contain up to 3 LPs,
T™his is the most sconomical way sending LPs
air mailed, Smeall Packets can be forwarded
sverywhere, except within Sweden.

Your Balance (Sw. Crowns) SEK:

DEMS Bulletin :
Postage/Exp :
Remaining deposit: H

"THE 1985 ELLINGTON
CONFERENCE

, Latest reports tells Willie Cook and Bob Wilber are
already confirmed, and among speakers attending we find
John Chilton, Charles Delaunay, Johnny Simmen, Klaus
Stratemann, Peter Tenner, Jack Towers, Jerry Yalburn,
Russell Woodward, and others participating will be Sjef

Hoefsmit and Ken Rattenbury, just to name a few, Fere you
will really meet fellov enthusiasts from all parts of the

world,

As also pointed out in the latest "Meritt Rag" magazine,
why not plan your 1985 vacation now, building it earound
this major event - the venue is ideally situated for
touring and sightseeing in England, Scotland and Wales,

DISCUSSIONS... (ctd.)

Further to the listings and discussion in DEMS of the
Folkways box FJ-2968 I did a comparison with Sunburst and
Skata on the other day and found that I was in agreement
vith your conclusions except that Solitude (missed out of
your 1isting) snd C Jam Blues (said to be previously un-
issued item in DEMS) are both identical with the versions

on Sunburst, (E Lambert)

SAD REWS

CSEZTEICHFERIIRAEEN

Our DEMS membter Rolf Johansson, Kedjeviagen 5,
88100 SOLLEFTE}, Sweden, aged 56, died on
September the 7th, We deeply regret the loss.
He was one of our nothern Duke enthusiasts,
a true Duke follower, May all heavenly hare
monies still reach him,

DUKE ELLINGTON'S STORYONRECORDS

MASSAGLI-PUSATERI-VOLONTE

Some additions and corrections

v 20Jul20 ABC-TV: The date should read 15Julé9 rhythm/MEDLEY/Love You Madly/Solitude/A Train/
. 22Augb9 ™Cowett™ should read "Cavett” v /We are here people/(encore)/Satin Doll
—— 280¢t69 121% should read "The Drag" Ké s U200ct?1 Bournemoth, Winter Gardens: 2 concerts (so far
/ 310¢t69 Add: Dim.&Cresc,in blue/Newport up & Be Closc no details) _
—-~ 1Nov69 4217s should read only "Rock.in rhytha" L’Lu %‘ ¥210ct71 Hammersmith, Odeon: Add, preceeding 13h6a: In- ; ..
v Movb9 Add: Little African flower/Layin® on Mellow Wiie terview; add, between 1346h-1346i: Interview -
.- 7Novb9 122kc should read "Rock.in rhythm™ /7. ]y 1 2506t71  Brussels, Palais des Beaux-Arts, preceeding
" 122ks should read "In triplicate® / 1340a: C Jam Blues/Rhythmal Roof/Kmda Dukishe
., 10Hov69 1226n should resd "Dim.in blue-In triplicate” -Rockin” in rhytha . AV
. 12Novb9 1228x should read "Fife" SNov?71 Bcrlm, add: Dippermouth blues/Darktom "Strut-
o 6Fed70 4244t should read "In duplicater 777 - ter’s Ball/I Got It Bad.. % LA
- 12b5¢ should read "In duplicate” Y  7Nov?1 Copenhagen, Tivoli: 2 shows (no detuls as yet)
~-~-AJul70 Add, betveen 1271m-1271n: I got it bad “ fﬂf/ /8Nov?1 0Oslo, add: Perdido/Harlem
17JM170 1275v should read "In triplicate” ./ ONov71 Uppsala, 2 shows, Details should read as follows:
, 29Apr70 1293e should read "Desp Forrest"” = C Jam blues/Rock.in rhythm/Happy reunion/Take
2Jan71 Las Vegas, Caesar’s Place (WJsn for CA): A Train/ /,/7/7‘/2 the 4 train/Setin Doll/Fife/Chinoiserie/Harlem
P Sopn. Lady/I"n .To See The Light 7 . ; (o 4 / /MEDLB!/Sol1tu?e{Lwe You Madly/Soph.Lady/Ca-
ph v/ Beg 18 2“”7‘" Wt L] ravan/Things ain“t ... 2 Close
Wan?1 Las Vegas (MJsn for CA): A Train/Soph,Lsdy/In 2nd ?ho': ¢ me b%ues/RO?k'm rhytl:m/l:lapp-y re=
el The Beginning God/I Got It Bad (.2 cvc. 7 union/A Tran;x/hfe/Satm doll/Chinoiserie/Har-
o 2Feb74 Add, preceeding 1310a: A Train, - A /~ o Y lem/MEDI’,EY/I B Beg.to see the light/Solitude/
The "Studio Rhythmic Section™ mentioned is the { /It don’t mean a thn:mg/l g?t,lt bad/Sophistic-
"Joe Harrell Sextet®, ‘ ated lady/Caravan/Things ain’t .../Hellot )
—— 10Feb71 Add, preceeding 13128: A Train = A/c / . _ Dolly:/One more tine/Lotus Blossom/R.I.Ni/ ol e
—~ U171 Add, between 13350-1335b: Jeep’s Blues /im /iy 402 [Interviews 3
, e “1Jan72 NYC, Rai nbow Grill: Auld Lang Syne/Cne t
v 16Jul?1 NYC, Madison Square Garden: A Tram/Rock' in : ri uld Lang Syne/Cne more tize
“’{Cf( aXe 136+ 4 L
The following microgroove records, compact disc, and ET”s are mentioned in this issue
(no prefix and/or suffix mentioned):
Label Mumber Page Label Number Page Label Mumber Page
4
Ace of Hearts ... 47 4 ces ggafg ; RCA N 557 1
Allegro-Elite ..., 3074 1 e - ees  ee. h3288 1
Decca vee  ees 2863 4
ASY e vee 50171 Folkwa 2968 5 - oo 45181 4
- e ees  S02h 1 Voo e Up=To=Date ves 2008 &
. Frog Box .es 00/2 2
Black lion eee 52011 4 . Vogue cee  eee 600013 2
Heritage 8481120 1 .
- ees 52031 1 . . World Record Club 300 X
- S201 4 M,F, Production 5«LP Box 1 Inléns Cit > -
e Musicraft eee 2004 4 s v M2
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From time to time we have been able to report of new
discoveries of hitherto unknown Duke broadcast material,
As said in DEMS Bull8h/4, p.1: "It is thrilling te
experience that discoveries like this are still happening,
and likely to do so0 in the future too."

Now it has happened again.

Jerry Valburn reports of most exeiting finds, a result
of extended research efforts this last year. More troad-
cast material from the 1940-10A3 peried has been found, As
we say "more", this is an understatement, indeed. Jerry
tells there is enough to fill 4 or S LP volumes — and, it
is all nev finds!

The first volume is expected %0 be out in January on
the "Everybodys" label - not only in the U,S, but also in
Burope, since arrangements has recently been made for all
Jerry’s labels to be available in Europe too, one except-
ion being the D,E,T,S. series, which, as before, will be
taken care of directly by Jerry.

The first "Everybodys" volume with this material will
include 19301941 be portions from "Eastwood Gardens",
"Canobie Lake Park", "Hotel Sherman", "Casa Manana", and
"Trianon Ballroom",

Jerry also reports of recently found TREASURY SHOWS,
consisting of line recordings taken by "Radio Recorders”
in Hollywood, Items are included not previously known to
have been broadcast, Also included in this bateh of
acetates is a special Duke bo from a Veterans Hospital in
California with Duke performing about twenty minutes by
himself at the piano! ~ as the rest of the band got lost,

The year 1985 sure looks to be a sensationally happy
one for all Duke collectors, especially for those having
big ears for the socalled "Golden Era™ period.

But! - there is more, as you probably already has
notioed - just take a closer look at page 4 ...

Further details in the next Bulletin.

FOR
' DEMS
aﬁvp%%ggmwroor R MENMBLRS.
IT CANT BE WRONG ONLY
WHAT AM | HERE FOR?
ALTITUDE

35:-

COULD IT BE YOU?
GOIN' UP
DON'T GET AROUND
MUCH ANYMORE
NEVADA
THINGS AINT ...

MAY, 1943 WHAT AM I HERE FOR? = BARZA{L Ai-LQOU =
. o ) may order
= RING ARQUND THE MOON = COTTON up to 3
TAIL = DONT GET AROUND MUCH ANYMORt copies.

Each member




Carney Solve

Survivor Of

Original Ellingtonians

New York—In the Duke Ellington orchestra on Dec. 4, 1952, there
will be one sideman who was with the band Dec. 4, 1927, the night
of the original Cotton Club opening that cued the current Silver Jubi-

lee celebrations.

That lone survivor is Harry
Howell Carney, who joined the
band on alto saxophone in June
1927, switched shortly after to
baritone, and has retained to this
day his reputation as a peerless ex-
ponent of the big horn.

Harry, a Boston lad who had
worked with local bands during
vacations, was supposed to return
to high school after working the
summer with Duke. Both Ellington
and Freddy Guy had to use all
their diplomacy with Carney’s par-
ents to get the 17-year-old lad on
the road at all, assuring him that
no harm would befall their son.

Not the Typical ‘Cat’

Their promise was sustained to
an extraordinary de Carney
groew up to be a quiet-living, de-
pendable person with absolutely
none of the comic or amoral char-
acteristics conventionally associated
with musicians. (Ever since a
couple of years after he joined the
band, he has been happily married
to the same girl and is within sight
of his silver wedding celebration.)

Carney is eon.tanut‘gy running into
people who think he must be much
older, though his 42 years hang
lizhtfy on him; it’s just the quarter-
ecsntury with the band that con-
flicts with his youthful appear-
ance,

Harry remembers the first night
he played with Duke, at Nuttings-
On-Charles, Mass. It happened to
be a first night also for his high
school colleague Toots Mondoello,
lwl;g “:ch del:uting l:ith Mal Hal-
eit's orchestra, playing opposite
Duke in a battle of music. ppo

Uneertainty

He remembers well the openin
night at the Cotton Club and thi
atmosphere of uncertainty that sur-
‘x:ounded the band’s status there.

So many people resented our dis-

lacing the band that was there

fore us, the Migsourians—that
was the band Cab, Calloway took
ovexv'vlater. q "

“We used to hang out at the
Band Box on 131st street, jamming
and playlng.cards—and we were
Riways running into rumors that
the band was on notice.”

The rumors resembled the re-
por:.srot ziark Twain’'s death. Ex-
cept for time out in Hollywood to
make Check And Double Cﬂck, the
Ellingtonians remained at the Cot.
ton Club ineessantly for three and
a half years—a healthy location
duration even by 1927 3
And they doubled and tripled into
ghgatres, shows and various other
jobs.

Premature Ellington Fan
Pays A Mature Tribute

By ROB DARRELL
. It was just over 25 years ago, not long after I began writ-
ing for publication, that I reviewed (under the pseudon

“Rufus”) my first Ellington

record. Within the next few

years, he and his music came to play a major part in my life.

And though later on my work and
thinking took me into other fields,
though I had no opportunity to
write about the later Ellington re-
leases, the electrifying impact of
his earlier works never has been
forgotten. To this very day it has
stimulated and enrichened my
whole aesthetic sensibility and phil-
osophy.

So, like countless others, pro. and
amateur, musicians and listeners
I want to stand up and be counted
among those who owe an incal-
culable debt to the Duke—one we
never can hope to repay, but which
we’ll forever acknowledge with pro-
found gratitude.

Master Compoeer

Others can testify best to Elling-
ton's significance in the world of
jazz. Without ignoring that, I think
of him primarily as one of the all-
time master composers of any kind

the greatest natural melodist since
chubert, in my considered judg-
ment!) and a worthy peer of Ber-
lioz, Rimsky - Korsakov, Richard
Strauss, and Ravel as an outatand-
ing creator of new orchestral tone-

colors and sonorities.

It was on that basis that I in-
cluded him (the only exclusively
so-called jazz composer) in my
Gramophone Sho neye dia of
Recorded Musio (1936). And it was
on that basis too that I wrote what
I proudly believe was the first ex-
tended, non-jarz study of his work:
a ten-page article, Black Beauty in
the June, 1932 issue of that re
markable and still remembered
honographic journal, Disques, pub-
ished by H. Royer Smith Co. of
Philadelphia.

It Still Stands

That was 30 years ago, but it's
a privilege and a pleasure to re-
afirm what [ wrote then:

“The most striking characteristic
of all his works, and the one which
stamps them ineradicably as his
own, is the individuality and unity
of style that weld composition, or-
chestration, and performance into
one inseparable whole . . . To me
the most brilliant flights of Rim-
sky's or Strausa’s orchestral fancy
are equalled if not surpassed by
many passages in the Ellington

Europeans Hippest

Carney points out that in those
days, before records and disc
jockeys became major factors, it
was the band’s sustaining broad-
casts that made its name national-
ly. But records were what made
the band world famous; records
created European audiences tha
in Carney's opinion and that o
most of the band, are more selective
and intense in their enthusiasm
than present day audiences in this
country.

Of his own records, Carney has
few preferences among the actual
Ellington band sides because his
role has usually been limited to a
chorus at most (The Golden Feath-
er, on Musicraft, was a rare ex-
ception) ; but he was very happy
with the Ellington-supervised sides
for Norman Granz' The Jazz Scene
album-—Sono and Frustration, both
featuring Carney with strings—
and with the dates made under his
own name for the HRS label.

Spurns Outside Offers

Carney has had only one lengthy
vacation in the entire 25 years.
When Duke made a European tour
without the band in 1948, the
Carneys spent the summer in Old
Orchard Beach, Maine. But Harry
doesn’t complain about the infre-
quency of vacations or even the
increasing incidence of one-night-
ers. Nor does he pay any attention
to the offers that come in from
other bandleaders. A combination
of friendship, security and musical
satisfaction have kept him on the
job in which he started as Duke's
virtual ward and wound up, musi-
eally and morally, the irm founda-
tion-stone of the Ellington orches
tra. —don

Rob Darrell's Five

Hot And Bothered (Okeh)

Black Beauty (Brunswick)

Blues I Love To Sing (Victer)

Daybreak Express (Victor)

Ellington Masterpieces (Co-
lumbia LP)

records,—a blazing parabolie tra-
jectory, tail-spin and swoop, of
clarinet, saxophone, or whole wood-
wind choir; a delicate birdlike flut-
tering or vigorous statement of the
piano; g monkey-like ehatter and
stutter of the trumpats: a pattern
half-melodic, hslf-rhy'ti\mxc, used
ostinato fashion om the tubular
bells, cymbals, or suddenly percus-
sive piano . ..
Great Moments

“To me again there is absolutely
nothing in popular mausic, all too
little in any music, that touches
the uncanni{'y twisted beauty, the
acrid pungence of nostalgia which
Ellington in his great moments
achieves . . . Working within his
small but wholly personal range,
Ellington to me is one of Proust’s
great artists 'who do us the service,
when they awaken in us the emo-
tion corresponding to the theme
they have found, of shoying us
what richness, what variety lies
hidden, unknown to us, in that
great black impenetrable night, dis-
couraging exploration, of our soul,
which we have been content to re-
gard as valueless and waste and
void’."”




